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WALLET AND PURSES, 
17TH CENTURY 

W o v e n a n d e m b r o i d e r e d in r ich s i lks a n d 
meta l l i c t h r e a d s , t h e w a l l e t a n d t w o p u r s e s 
r e v e a l t h e p r e f e r e n c e fo r aes the t i c s o v e r 
f u n c t i o n in d e c o r a t i v e accesso r i e s of t h e 
17th cen tu ry . C a r r i e d o n spec ia l occas ions , 
or c a r e f u l l y p l a c e d o n d r e s s i n g tab les , t h e y 
w o u l d h a v e b e e n a p p r e c i a t e d f o r t h e i r 
b e a u t y in m u c h t h e s a m e m a n n e r as w e 
v i e w t h e m today . 

T h e f o l d i n g w a l l e t ( o p p o s i t e ) is 
e m b r o i d e r e d in t en t s t i tch o n c a n v a s . T h e 
r i ch s i lver meta l l i c g r o u n d s u r r o u n d s "s l ip" 
m o t i f s of g a r d e n f l o w e r s w o r k e d in silk. A 
b l u e , r e d , a n d w h i t e lampas p a t t e r n e d w i t h 
t r a i l ing f lo ra l v ines , d a t i n g to t h e 1640's , 
l ines t h e b a c k a n d i n n e r p o c k e t s . 

7.5" W x 27" H 

<5 

m W o v e n , r a t h e r t h a n e m b r o i d e r e d , t h e t o p 
p u r s e h a s t w o a l t e r n a t i n g d e s i g n s , o n e 
w i t h a v a s e of f l o w e r s , t h e o t h e r w i t h a 
s h e p h e r d t e n d i n g h i s f lock. L i n e d in p i n k 
si lk, it d r a w s to a close w i t h a de l i ca te ly 
n e e d l e - w o v e n c o r d , e n d i n g in b u l b - s h a p e d 
tasse ls . T h e p u r s e b e l o w is n e e d l e w o r k e d 
in silk a n d meta l l i c t h r e a d w i t h d i f f e r e n t 
g e o m e t r i c d e s i g n s o n e a c h s ide . It w a s 
exh ib i t ed at the C o o p e r - H e w i t t M u s e u m ' s 
exh ib i t ion , " P u r s e s , P o c k e t s & P o u c h e s , " 
D e c e m b e r 6 , 1 9 8 8 - M a r c h 5, 1989. 



BROCADED TOBINE DESIGNED BY A N N A MARIA GARTHWAITE, ENGLISH, 1749 

Thi s de l i ca te ly p r o p o r t i o n e d a n d b e a u t i f u l b r o c a d e d si lk w i t h a t e x t u r e d g r o u n d w a s d e s i g n e d b y A n n a M a r i a 
G a r t h w a i t e in 1749. D a n i e l Vaut ier , m a s t e r w e a v e r f r o m Spi ta l f ie lds , p u r c h a s e d t h e d e s i g n o n M a r c h 1st of t h e s a m e 
year , c h a n g e d the colors , p o s s i b l y at t h e r e q u e s t of h i s c u s t o m e r , a n d h a d it w o v e n in to cloth b y his ski l led 
j o u r n e y m e n . Of t h e 122 d e s i g n s p u r c h a s e d b y Mr. Vaut ie r f r o m A n n a M a r i a G a r t h w a i t e b e t w e e n 1741 a n d 1751, 
o n l y e igh t w o v e n e x a m p l e s a re k n o w n to h a v e s u r v i v e d ; th i s o n e is t h e o n l y b r o c a d e f r o m 1749. T h e or ig ina l 
d r a w i n g fo r th i s si lk (5987.1) is at t h e Victor ia a n d A l b e r t M u s e u m . 

See: Silk Designs of the Eighteenth Century, N a t a l i e Roths t e in , 1990, p a g e 212, f i g u r e 258 

2 0 " W x 3 7 " H 



DETAIL OF BIZARRE SILK, ITALIAN (VENETIAN), CA. 1700 

A dramatic example of East-West interchange in the decorative arts can be seen in a group of extraordinary so-called 
Bizarre silks produced in France, England and Italy ca. 1695 to 1710. Characterized by elongated diagonal patterns 
and exotic, even abstract motifs, Bizarre silks represent a fusion of the imagination and dynamism of Oriental design 
with the traditional Western use of a damask ground and a sub-pattern shadowing the main motifs. The strong color 
combination of salmon pink, spring green and acid yellow combined with the use of silver metallic thread is typical 
of the period and the style. 

Full panel: 85.5" W x 79" H 



AMERICAN FLAMESTITCH WALLET, 18TH CENTURY 

T h o r o u g h l y A m e r i c a n in d e s i g n , f l a m e s t i t c h p u r s e s w e r e u s e d b y m e n fo r c a r r y i n g c o r r e s p o n d e n c e a n d othe'r 
i m p o r t a n t d o c u m e n t s . T h e c o l o r e d w o o l y a r n s , e m b r o i d e r e d o n c a n v a s to p r o d u c e t h e cha rac te r i s t i c sca l lops , r e t a in 
t h e v i v i d n e s s of h u e s a t t a i n a b l e b y 1 8 t h - c e n t u r y d y e r s . It is a w o n d e r f u l s u r p r i s e to d i s c o v e r colors so u n t o u c h e d 
b y t ime , r e v e a l i n g t h e br i l l i ance of t h e d y e r s ' c r a f t s m a n s h i p . A c r i sp g l a z e d w o o l l i n ing c o m p l e t e s t h e wal l e t . 

8.75" W x 10.25" H 

BLOCK-PRINTED COTTON DRESS OF ENGLISH OR DUTCH ORIGIN, CA. 1760 

T h e r a g e f o r p r i n t e d c o t t o n s ca l led Indiennes, f i r s t i n t r o d u c e d i n t o E u r o p e f r o m A s i a in t h e 17th c e n t u r y a n d u s e d 
fo r d r e s s a n d f u r n i s h i n g , r e s u l t e d in t he i r p e r i o d i c p r o h i b i t i o n in t h e i n t e r e s t s of p r o t e c t i n g d o m e s t i c i n d u s t r i e s in 
w o o l a n d silk. T h e c o n t i n u e d a p p e a l , h o w e v e r , of the i r exot ic p a t t e r n s a n d v i b r a n t colors a n d t h e prac t i ca l n a t u r e 
of c o t t o n s p u r r e d i m i t a t i o n s b y E u r o p e a n text i le p r i n t e r s w h i c h i n d e e d s p a w n e d s u b s e q u e n t i n d u s t r i e s . T h e 
e l a b o r a t e p r o c e s s r e q u i r e d to p r o d u c e f i n e l y p r i n t e d co t tons , f r o m b l o c k - c u t t i n g to a p p l i c a t i o n of t h e f in i sh , m a d e 
t h e s e f ab r i c s a h i g h - p r i c e d c o m m o d i t y . Thi s o p e n r o b e w i t h i ts f i t t ed b a c k d i s p l a y s w i t h e l e g a n t i n f o r m a l i t y t h e 
c h a r m of t h e s e f a s h i o n a b l e text i les . 



• 



INDIAN PAINTED COTTON PALAMPORE, COROMANDEL COAST, 
EXPORT FOR THE AMERICAN MARKET, LAST QUARTER OF THE 18TH CENTURY 

C o m m i s s i o n e d b y T h e Eas t Ind i a C o m p a n y , p a l a m p o r e s w e r e b r o u g h t i n t o t h e U n i t e d States b y i m p o r t e r s s u c h a s 
l a m e s B e e k m a n of N e w York in t h e 18th cen tury . First l o o m e d to e x t r a o r d i n a r y w i d t h , t h e y w e r e t h e n b l e a c h e d , 
b e a t e n , d r a w n , b r u s h e d , d y e d a n d p a i n t e d o v e r a p e r i o d of m o n t h s to crea te the i r g r a c e f u l exot ic co lo r fas t d e s i g n s . 
T h e s e c o t t o n s w e r e in s u c h d e m a n d t h a t e v e n t h e res t r i c t ive t r a d e l a w s i n s t i t u t e d in F r a n c e a n d E n g l a n d for m o s t 
of t h e 17th a n d 18th c e n t u r y d i d n o t d i m i n i s h the i r p o p u l a r i t y . This p a l a m p o r e , d a t i n g to the last q u a r t e r of t h e 18th 
cen tu ry , is m a r k e d w i t h a n I n d i a n Tamil s t a m p a n d w i t h t h r e e w o v e n r ed l ines i n d i c a t i n g y a r d a g e . A l t h o u g h w e d o 
n o t k n o w w h o c o m m i s s i o n e d or i m p o r t e d t h e texti le , it w a s f o u n d in Bos ton a n d re la tes in d e s i g n to a cover le t in 
the R h o d e I s l a n d His to r i ca l Soc ie ty ' s col lec t ion w h o s e p r o v e n a n c e t r aces to t h e m a r r i a g e of P e n e l o p e L o w a n d 
C h a r l e s L i p p i t t in 1783. 

See: Origins of Chintz, J o h n I r w i n a n d K a t h a r i n e B. Brett , 1970, p l a t e s 38, 40 
Trade Goods, Alice B a l d w i n Beer, 1970, p l a t e 34 

84" W x 124" H 



18TH-CENTURY PORTUGUESE EMBROIDERED CASTELO BRANCO COVERLET 

T h e l o n g r e l a t i o n s h i p of P o r t u g a l a n d the East is seen in th is e m b r o i d e r e d Tree of Life. S y m b o l i c of immor t a l i t y , t h e 
t ree c o m b i n e s A s i a n f ru i t s a n d f l o w e r s ( p o m e g r a n a t e s , lilies a n d l o tu s b l o o m s ) w i t h local f lo ra ( ca rna t ions , t u l i p s 
a n d roses) f r o m t h e Beira-Baixa r eg ion s u r r o u n d i n g t h e t o w n of Cas te lo Branco. Excep t fo r its u n u s u a l m o n o c h r o m e 
pale t te , th i s colcha is iden t ica l in d e s i g n to o n e at t h e M u s e u N a c i o n a l d e A r t e A n t i g a , Lisbon . Both a re m a d e of t h ree 
n a r r o w s t r ips of l inen a r t fu l l y jo ined se lvage to se lvage . This e x a m p l e , of u n u s u a l l y exqu i s i t e a n d r e f i n e d 
w o r k m a n s h i p , is e m b r o i d e r e d in b l u e t w i s t e d l inen t h r e a d o n a l inen g r o u n d in l a i d w o r k , P o r t u g u e s e s t e m , cha in , 
w i s h b o n e , b u t t o n h o l e , trellis c o u c h i n g a n d o t h e r s t i tches . 

See: Portugal and the East Through Embroidery, 16th to 18th Century Coverlets from the Museu Nacional de Arte Antiga, 
1981, f i gu re 18 a n d cover 

64.5" W x 105" H 
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SILK VELVET M A N ' S CAP WITH GOLD EMBROIDERY, EUROPEAN, EARLY 18TH CENTURY 

A g e n t l e m a n ' s l ove of f i n e r y is s e e n in th i s r o y a l b l u e v e l v e t c a p r i ch ly e m b r o i d e r e d w i t h p a d d e d g o l d b u l l i o n a n d 
t w i s t e d g o l d frisure. W o r n b y a g e n t l e m a n w h e n h e w a s r e l a x i n g at h o m e w i t h o u t h i s w i g , it is a s u m p t u o u s d i s p l a y 
of f o r m a l i n fo rma l i ty . M a r g a r e t h a H e l m s p r o d u c e d a ser ies of e m b r o i d e r y p a t t e r n b o o k s in t h e e a r l y 18th cen tu ry . 
A w a l l e t d e s i g n f r o m a p a t t e r n b o o k b y H e l m s , i l l u s t r a t ed o n o u r t i t le p a g e , f e a t u r e s m o t i f s s imi l a r to t h o s e w o r k e d 
o n th i s cap . 

CHINESE EXPORT SILK SATIN EMBROIDERED COVERLET, CA. 1800 

S p e c t a c u l a r b y v i r t u e of i ts br i l l i an t a n d u n e x p e c t e d colors , its e x c e p t i o n a l s ize a n d its u n t o u c h e d c o n d i t i o n , t h e 
cover l e t c o n v e y s a v i v i d s e n s e of o p u l e n c e . T h e g o l d e n y e l l o w si lk e m b r o i d e r y is w o r k e d so le ly in s a t i n s t i tch , 
p r o d u c i n g a rococo d e s i g n of scrolls , m e d a l l i o n s a n d f l o w e r s . 

106" W x 120" H 



17TH-CENTURY ENGLISH BOOKCOVER EMBROIDERED IN 
SILK TENT STITCH ON CANVAS 

Thi s c h a r m i n g scene , w i t h i ts d e t a i l e d a t t e n t i o n to p l a n t a n d a n i m a l life, i l l u s t r a t e s t h e love of the n a t u r a l w o r l d 
cha rac te r i s t i c of E n g l i s h e m b r o i d e r y . T h e b o o k c o v e r e x e m p l i f i e s t h e w i d e r a n g e of dai ly- l i fe objects t h a t w e r e 
e m b e l l i s h e d b y t h e r e f i n e d skil ls of t h e d o m e s t i c e m b r o i d e r e s s . N e v e r e m p l o y e d for i ts i n t e n d e d use , t h e b o o k c o v e r 
w o r k e d in si lk t e n t s t i t ch o n c a n v a s r e t a in s m o s t of i ts b r i g h t , or ig ina l color. 

11.75" W x 9.25" H F r a m e d a n d g l a z e d 

ENGLISH EARTHQUAKE SAMPLER DATED 1694 

W h i l e m a n y l a te 1 7 t h - c e n t u r y s a m p l e r s of fe r a m o t t o of g r a t i t u d e , th is u n u s u a l p iece c o m m e m o r a t e s a l i t t l e - k n o w n 
h i s to r i c even t : " T h e r e w a s a n e a r t h q u a k e o n t h e 8 of S e p t e m b e r 1692 in t h e Ci ty of L o n d o n b u t n o h u r t t h o it c a u s e d 
m o s t p a r t of E n g l a n d to Tremble . " A n o t e o n t h e r e v e r s e f r o m the M e t e o r o l o g i c a l Off ice at K e w O b s e r v a t o r y r eco rds 
a s t r o n g e a r t h q u a k e o n the 7th of S e p t e m b e r in w h i c h a " c h i m n e y fell in C o l c h e s t e r a n d a crack w a s o p e n e d in t h e 
s t e e p l e of St. P e t e r ' s c h u r c h in t h a t t o w n . " M a d e b y M a r y M i n s h u l l , t h e 29th of J u n e 1694, it a d d i t i o n a l l y r e c o r d s the 
a l p h a b e t a n d t h e m o t t o , " w h e n l a n d is g o n a n d m o n y s p e n t t h e n l e a r n i n g p r o v e s m o s t excel len t . " A b o v e th is m o t t o 
is a n u n u s u a l a n d f a n c i f u l l y w o r k e d b a n d of n e e d l e - l o o p e d p i n k s f l a n k e d b y b i r d s a n d t w o p o t t e d tu l ips . A c c o r d i n g 
to H u i s h , t w o o t h e r s a m p l e r s r e c o r d i n g his to r ic e v e n t s a re k n o w n to exist . Both w e r e m a d e b y M a r t h a W r i g h t in 
1693 a n d h a v e s imi l a r f o r m a t s , i n c l u d i n g t h e u n u s u a l r o w of t h r e e - d i m e n s i o n a l p i n k s . 

See: Samplers and Tapestry Embroideries, M a r c u s B. H u i s h , 1900 ,1913 , f i g u r e 24 
Ex Coll . Mr. E.P. D a v i s 

7.5" W x 19" H F r a m e d a n d g l a z e d 
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RARE EARLY 17TH-CENTURY KNITTED JACKET 

An interlace pattern imitates frogging down the center and along the sleeves of a green and gold knitted jacket. With 
its defined waistline and decoration the garment is reminiscent of masculine fashion in Europe around 1600. This 
jacket, and the one illustrated on the next page, are two of approximately fifty surviving garments of this type. 

EMBROIDERED GLOVES, 1610-1630 

Elaborate and richly decorated, these gauntleted gloves were a flamboyant display of status and wealth. Very few 
tapestry-woven decorative accessories survive from this period. Among them are the kid gloves embellished with 
flowers and birds and edged in silver lace and sequins. They are lined in pink satin and attach to the gauntlet with 
ruched pink silk and silver lace. Their long fingers were undoubtedly padded to enhance the hand for fashionable 
presentation. A band, identically patterned, appears on a pair of gloves at the Victoria and Albert Museum. Slightly 
later in date are the richly embroidered French gloves with six squared tabs on blue embellished silk gauntlets. They 
are worked in silk and silver metallic purl and edged in a deep silver lace. 



LATE 17TH-CENTURY DANISH PANEL MADE IN SCHLESWIG-HOLSTEIN 

Thi s r a r e p a n e l of Beiderwand is w o v e n in l i n e n a n d w o o l a s a f ab r i c fo r h o u s e h o l d f u r n i s h i n g s . T h e pic tor ia l i m a g e s , 
r e p r e s e n t i n g C h r i s t e n t e r i n g J e r u s a l e m , a re n e a r l y i den t i ca l to t h o s e o n a Beiderwand in t h e col lec t ion of t h e A r t 
In s t i t u t e of C h i c a g o . T h e s l igh t v a r i a t i o n s a re p e r h a p s t h e r e su l t of w e a v e r s ' i n d i v i d u a l i n t e r p r e t a t i o n s of m o t i f s 
t a k e n f r o m p a t t e r n b o o k s . T h e f ab r i c is a c o m b i n a t i o n of w a r p a n d w e f t - f a c e d p l a i n w e a v e , a t y p e of lampas. 

See: Textrtes in The Art Institute of Chicago, C h r i s t a C. M a y e r T h u r m a n , 1992, p a g e 41 
A n i den t i ca l p a n e l is in t h e col lec t ions of the C o o p e r - H e w i t t M u s e u m , N e w York 

3 1 . 5 " W x 6 0 " H 



W O M A N ' S EARLY 17TH-CENTURY KNITTED JACKET 

By the early 17th century, knitted silk jackets were worn by both women and men for informal wear. These jackets 
belong to an extant group of short, straight knitted garments whose colored silk grounds are decorated with 
brocade-like patterns worked in metal thread. The undulating floral and foliate sprig motifs, seen above, relate to 
patterns found in woven silks of the 1630's to 5Q's. Italy, Spain and the Netherlands, all with knitting industries, 
have been put forth as the origin of these rare and beautiful garments. See previous page. 



18TH-CENTURY CREWELWORK LADY'S POCKET, CHESTER COUNTY, PENNSYLVANIA 

"Los t t h e 12th of J a n u a r y las t , a b o u t Ten at N i g h t , n e a r N a g g s - h e a d C o u r t in G r a c e - c h u r c h street , f r o m a 
G e n t l e w o m a n ' s Side , a flowered D a m a s k Pocke t , a n d in it a n old G o l d Watch , m a d e b y F. S t a m p e r , w i t h a G o l d 
C h a i n a n d C o r n e l i a n Seal, a B u n c h of Keys , a Silver T h i m b l e , a C a m b r i c k H a n d k e r c h i e f , a Pai r of Spectac les a n d 
Case , a s i lver T o o t h p i c k C a s e , w i t h seve ra l o t h e r T h i n g s of b u t s m a l l Value. W h o e v e r b r i n g s it to J o n a t h a n Wilde in 
t h e O l d Bailey sha l l h a v e 6 G u i n e a s R e w a r d a n d n o Q u e s t i o n s a s k e d . " — D a i l y C o u r a n t , F e b r u a r y 8 ,1718 . 

This a m u s i n g q u o t e is t e s t a m e n t to t h e neces s i t y of a p o c k e t in a w o m a n ' s life, p r o v i d e d of c o u r s e t ha t it d i d n o t get 
lost . Jus t h o w h a n d y p o c k e t s c o u l d b e is a p p a r e n t in a N e w E n g l a n d w o m a n ' s wil l , in w h i c h s h e b e q u e a t h s to a 
f r i e n d h e r " e m b r o i d e r e d d i m i t y p o c k e t w i t h t h e p o c k e t - g l a s s (mir ror ) , c o m f o r t e r ( h a n d - w a r m e r ) , a n d s t rong -
w a t e r s - b o t t l e ( r u m f lask) k e p t w i t h i n i t ." This br i l l i an t ly co lo red p o c k e t is w o r k e d o n d i m i t y in s ing le a n d d o u b l e -
p l y h a n d - d y e d w o o l s a n d is r e l a t ed in d e s i g n to a ser ies of s a m p l e r s w i t h roses , t u l i p s a n d c a r n a t i o n s m a d e in 
C h e s t e r C o u n t y , P e n n s y l v a n i a , b e t w e e n 1777 a n d 1791. 

See: Historical Needlework of Pennsylvania, M a r g a r e t B. Schiffer , 1968, p a g e s 92, 93, p l a t e 111 
Plain and Fancy, American Women and Their Needlework, 1700-1850, S u s a n B u r r o w s S w a n , 1977,1995, p la t e 25 



AMERICAN 18TH-CENTURY BLUE RESIST DOUBLE-SIDED COVERLET 

This s t r i k ing cover le t is p a r t of a g r o u p of text i les f o u n d in s e t t l e m e n t s a l o n g t h e H u d s o n R i v e r Valley, o n L o n g 
I s l and a n d in p a r t s of W e s t e r n C o n n e c t i c u t . C a l l e d " H u d s o n Valley Blue Res i s t s / ' t h e y w e r e t r a d i t i o n a l l y t h o u g h t to 
be of A m e r i c a n m a n u f a c t u r e . M o r e r ecen t f i n d i n g s , i n c l u d i n g a n excise m a r k o n a r e l a t e d p iece at t h e A l b a n y 
Ins t i tu t e a n d a g r o u p of f o u r d e s i g n s f r o m a n 1 8 t h - c e n t u r y p a t t e r n b o o k in t h e Baker A r c h i v e , L o n d o n , s u g g e s t 
e x p o r t to t h e U n i t e d Sta tes f r o m E n g l a n d . T h e s e co t tons , w i t h t he i r exot ic a n d b o l d d e s i g n s , a re d y e d in o n e or t w o 
s h a d e s of i n d i g o o n a w i d e , l oose ly w o v e n co t ton . E x a m p l e s i den t i ca l to o u r cover l e t a r e in t h e col lec t ions of: 

T h e M e t r o p o l i t a n M u s e u m of Ar t , N e w York, N e w York - Acc. N o . 24.56.1 
T h e S e n a t e H o u s e M u s e u m , K i n g s t o n , N e w York 
H u n t e r H o u s e , N e w p o r t , R h o d e I s l and 

Pren t ice H o u s e , T h e S h e l b u r n e M u s e u m , S h e l b u r n e , V e r m o n t 

See: America's Indigo Blues, Flo rence H . Pet t i t , 1974 

70.5" W x 75" H 



ITALIAN I7TH CENTURY EMBROIDERED BORDER (DETAIL) 

These fantastic creatures, part lion, bird, and man are probably based on classical allegorical figures. Flanking 
pelicans in piety, these grotesques, bewigged and drinking from rhytons celebrate a bacchanal. This border is 
worked in red silk counted stitch on a cream linen ground. 

32 Vi" W x 5 W H 

COVER ILLUSTRATION: Indian Export kerchief, silk chainstitch on cotton, c. 1750 
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