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MAN'S UNDRESS CAP, ENGLISH, C. 1700 

The refined embroidery on this undress cap combines the techniques of corded quilting, pulled work and French 
knots to create elegant floral motifs well-suited to the shape of the linen hat. Sophisticated designs for caps, 
stomachers, gloves, wallets and other accessories were often taken from pattern books which provided the talented 
embroiderers with graphic inspirations and instructions. 

OPEN ROBE OF INDIAN EXPORT COTTON, C. 1780 

The beauty of the design, transposed to the fabric in a complex sequence of painting and dyeing, reveals the long-
acknowledged elegance of cotton in the hands of Indian craftsmen. The successful mingling of European sensibility 
with, exotic flowers of the type that made Indian cottons so coveted owes its success to an intertwined relationship 
of trade and design that began with the Dutch, English and French in the 17th century and continued well into the 
19th century. Fashioned at a time when import prohibitions of Indian cottons, in effect for the first half of the 
century, had been lifted and European printed techniques were gaining sophistication, the dress remains the height 
of luxury. 

Detail of cotton on front cover. 
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STOMACHER AND COLLAR SET, CONTINENTAL, C 1740 

Embroidered in painterly detail, a courtly pastoral love scene adorns this stomacher and matching collar. 
Naturalistic flowers and fruits, architectural motifs and gold scrolling embellishments add to its richness. An 
integral part of the fashionable 18th-century woman's costume, the stomacher filled in the front opening of the 
dress, accentuating the narrow, pointed waistline in vogue during the period. Having remained together in pristine 
condition for centuries, this set is a truly rare ensemble. 



EARLY 18TH C. ENGLISH NEEDLEWORK PICTURE 

A handsome, golden-haired Apollo strides through the verdant landscape bedecked in robes, sandals and a 
feathered helmet. Heraldic animals — the lion representing sovereignty; the leopard, British adherence to the 
royalty; and the hare, man's eternal soul — rest below while flowers, birds and insects charmingly inhabit the sky. 
The brilliant colors and fineness of quality make this picture a wonderful example of early English needlework. 

17/2" H x 14" W framed 
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MID-17TH CENTURY ENGLISH SAMPLER 

M a d e as exerc ises in n e e d l e w o r k , s a m p l e r s or examplers r ecord 
d e s i g n s u s e d to a d o r n b o t h c lo thes a n d h o u s e h o l d l inens . This rare , 
ear ly s a m p l e r typ ica l ly c o m b i n e s n a t u r a l e l e m e n t s of f l ower s , 
a c o r n s a n d th is t les w i t h exac t ing scrolls, b r a i d s a n d w e l l - w r o u g h t 
g e o m e t r i c f o r m s . T h e m o t i f s e v o l v e d f r o m ear l ier p a t t e r n b o o k s a n d 
e m b r o i d e r i e s . T h e r o w of m a l e f igu res , k n o w n as boxers, d e r i v e 
f r o m 1 6 t h - c e n t u r y i m a g e s of a l ove r o f f e r i n g a f l o w e r to his lady. 
T h e c h a r m i n g a n g e l moti f a p p e a r s o n t w o o t h e r k n o w n s a m p l e r s , 
o n e at the Victoria & A l b e r t M u s e u m a n d t h e o the r in the G o o d h a r t 
Col lec t ion , L o n d o n . 

This s a m p l e r is i l l u s t r a t ed in Samplers and Tapestry Embroideries, 
M a r c u s H u i s h , 1900 ,1913 , f ig. 5. T h e r e l a t ed s a m p l e r s a re f o u n d in 
One Man's Samplers: The Goodhart Collection, 1983, fig. 12 a n d 
Samplers, D o n a l d King, 1960, fig. 12. 

EMBROIDERED LINEN, ENGLISH, C. 1710-20 

W i t h i n a n a r r a n g e m e n t of d e l i b e r a t e fo rma l i ty , f a n c i f u l b i r d s 
d i s p l a y the i r long, co lo r fu l tail f e a t h e r s a n d cur l ing p l u m e s . Precise 
p a t t e r n s of d i a m o n d s a n d c h e v r o n s o r n a m e n t t h e g r o u n d , 
e x e m p l i f y i n g a t e c h n i q u e charac te r i s t i c of Q u e e n A n n e n e e d l e w o r k 
a n d r e f e r r ed to as f lat qui l t ing . T h e piece is w o r k e d in silk t h r e a d s 
o n l i nen cloth a n d w a s or ig ina l ly m a d e as a pe t t i coa t to be w o r n 
u n d e r a n o p e n robe . T h e r o b e ' s c u t a w a y f r o n t w o u l d revea l the 
exqu i s i t e e m b r o i d e r y — a f a s h i o n a b l e c o m p l e m e n t to a s u m p t u o u s 
silk g o w n . 

Simi la r b i r d s a re seen in Treatise on Japanning and Varnishing, G e o r g e 
Sta lker a n d l o h n Parker , L o n d o n , 1688 a n d i l lus t ra ted on the t i t le 
p a g e of th i s ca ta logue . 

38V" H x 72" W 
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EMBROIDERED MAN'S CAP, ENGLISH, 17TH C. 

A parade of roses, cornflowers and strawberries, entwined in golden scrolls, ornaments this man's linen cap. Typical 
of the period, the botanic imagery is symbolic; red and white Tudor roses symbolize the union between the houses 
of York and Lancaster and the strawberries represent perfect righteousness. Although commonly called nightcaps, 
these garments were more likely worn for leisure time at home as evidenced by a number of portraits showing 
distinguished gentlemen donning elaborate, embroidered caps while wearing formal dress. 

LADY'S JUMPS (FRONT & BACK VIEW), ENGLISH, C. 1700 

Exquisitely worked in white-on-white corded quilting, these sensuously shaped jumps exhibit the intricacies and 
fineness of 18th-century English needlework. Women's waistcoats, or jumps as they are called, were worn as stylish, 
and provocative, undress. Popular in fashion at the end of the 17th century and the beginning of the 18th century, 
jumps comfortably provided an elegant shape and contour to the body when a woman was relaxing at home and a 
stiff corset deemed unnecessary. 



ENGLISH CREWELWORK CURTAIN OF THE EARLY 18TH C. 

The charm and playfulness of this crewel curtain are evident from the sporting activity depicted in the hillock. A 
deer and five dogs (including one with spots) run across the landscape while a happy-go-lucky young man leads 
the rear. The curtain possesses an openness of design in contrast to the density of much English crewelwork; the 
traditional elements of vines, fanciful leaves, birds and flowers are rendered in a graceful and spacious manner. The 
panel is superbly worked in finely twisted crewel yarns on a linen twill ground. 

8 0 " H x 763// 'W 
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EMBROIDERY BY MARGUERITE ZORACH, 

AMERICAN, DATED 1926 A N D 1927 

^— 

I 

Z ••B.-y':' *<* 

I 
"That Mrs. Zorach should take the very foundations of Victorianism, as it were, its meticulous stitching and elaboration of 
needlework, and press it all by high creative power into the service of modernism is no small achievement in itself." Margaret 
Brenning, "Embroidered Tapestries," New York Tribune, February 11,1923 

M a r g u e r i t e Z o r a c h ' s a c h i e v e m e n t s in n e e d l e w o r k c o n t i n u e to b e a n e x p r e s s i o n of the bes t in 2 0 t h - c e n t u r y e m b r o i 
dery. Tra ined as a pa in te r , Z o r a c h t u r n e d to e m b r o i d e r y w h e n t h e d e m a n d s of m o t h e r h o o d n e c e s s i t a t e d a m e d i u m 
m o r e a c c o m m o d a t i n g to h e r s c h e d u l e . Z o r a c h ' s e m b r o i d e r i e s w e r e a l w a y s w o r k e d o n c o m m i s s i o n ; s h e p r o d u c e d 
f e w e r t h a n twen ty , e v e n t u a l l y r e t u r n i n g to p a i n t i n g as h e r p r i m a r y t e c h n i q u e . 

W o r k i n g in w o o l y a r n s o n a l i nen g r o u n d , Z o r a c h ' s c o m p o s i t i o n f e a t u r e s a f a m i l y of h u s b a n d , w i f e a n d t h r e e 
ch i l d r en p o s e d a m i d s t f l o w e r s a n d a n i m a l s a n d set a g a i n s t t h e l a n d s c a p e of a r i v e r f r o n t t o w n . A p a t t e r n e d b o r d e r 
e d g e s all f o u r s ides w i t h a n i n sc r ip t i on o n the b o t t o m : M a d e fo r Selda a n d R a l p h J o n a s in t h e Year N i n e t e e n 
H u n d r e d a n d T w e n t y Six a n d t h e Year N i n e t e e n H u n d r e d a n d T w e n t y S e v e n b y M a r g u e r i t e Z o r a c h . 

Mr. Jonas (18781952) w a s a p a t r o n of b o t h M a r g u e r i t e Z o r a c h a n d h e r h u s b a n d , s c u l p t o r Wil l i am Z o r a c h . A l a w y e r 
b y p r o f e s s i o n , Mr. Jonas w a s k n o w n fo r his g e n e r o u s p h i l a n t h r o p i c a n d civic w o r k in B r o o k l y n a n d grea t e r N e w 
York. 

I l l u s t r a t ed in " T h e E m b r o i d e r i e s of M a r g u e r i t e Z o r a c h , " M a r y a M a n n e s , International Studio, M a r c h 1930. 

Z o r a c h text i les a re in the col lec t ions of t h e M e t r o p o l i t a n M u s e u m of Ar t , t h e M u s e u m of Fine Ar t s , Bos ton a n d t h e 
N a t i o n a l M u s e u m of A m e r i c a n Art . 

48" H x 48" W 



CHINOISERIE SILK, FRENCH (LYON), C. 1740-50 

P e r c h e d in t h e c rook of a t ree a n d s h a d e d b y a v o l u m i n o u s p a r a s o l , t h e w h i m s i c a l f i g u r e ' s a s s u r e d p o s e is w o v e n 
i n to silk, p r o d u c i n g a f ab r i c pe r f ec t l y in t o u c h w i t h t h e 1 8 t h - c e n t u r y p a s s i o n for Chino i se r i e . T h e des ign , b a s e d on 
t h e e n g r a v i n g s b y Gabr i e l H u q u i e r a f t e r Alex is P e y r o t t e in Nouveaux Cartouches Chinois, a p p e a r s t h r o u g h o u t the 
d e c o r a t i v e a r t s of t h e p e r i o d . Its p o p u l a r i t y c o n t i n u e s i n to t h e 20th c e n t u r y w h e n the s a m e f i g u r e d e c o r a t e s a n o t h e r 
text i le in o u r col lect ion, a s tenc i l led ve lve t f r o m t h e 1930s b y M a r i a M o n a c i Gal l enga . 

E x a m p l e s of th i s silk a r e in t h e col lec t ions of t h e M u s e e H i s t o r i q u e d e s Tissus, the M u s e u m f u r A n g e w a n d t e K u n s t , 
t h e M e t r o p o l i t a n M u s e u m of Ar t , t h e A b e g g - S t i f t u n g a n d t h e C o o p e r - H e w i t t M u s e u m . 

I l l u s t r a t ed in Seidengewebe, B a r b a r a M a r k o w s k y , 1976, f ig. 695 a n d I!Art Decoratif en Europe, A l a i n Grube r , 1992, 
p. 308. 

CHINESE EXPORT COVERLET MADE FOR THE PORTUGUESE MARKET, C. 1800 

D e e p b l u e silk sa t in p r o v i d e s t h e se t t i ng fo r t h e s u m p t u o u s silk e m b r o i d e r y r e n d e r e d o n t h e cover le t w i t h t echnica l 
prec i s ion . It is n e e d l e w o r k of th is q u a l i t y tha t m a d e C h i n e s e e m b r o i d e r y so d e s i r e d t h r o u g h o u t E u r o p e . A 
b l o s s o m i n g m e d a l l i o n r a d i a t e s in the center , d o u b l e - h e a d e d b i r d s m a r k the co rne r s a n d f l o w e r i n g v ines fill the 
g r o u n d a n d also d e l i n e a t e the borde r . E d g e d w i t h p o l y c h r o m e silk f r i n g e a n d c o r n e r tassels , t h e cover le t p o s s e s s e s 
a l u x u r i o u s f o r m a l i t y of d e s i g n . 

1 0 4 " H x 84" W 
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ENGLISH SILK BROCADE, C. 1733 

The town of Spitalfields emerged in the early 18th century as the center of the English silk weaving industry. This 
beautiful example, unusual in its coloration and condition, illustrates the masterful textiles produced there. 
Surviving Spitalfields silks rarely display this palette although existing 18th-century drawings for silk designs hint 
at the far-reaching range of color possibilities. Woven as a dress silk, its sophistication and refinement would have 
been evident when fashioned into a dress and viewed in motion. 

4 2 " H x 2 0 " W 



MATTICUT, LONG ISLAND CREWELWORK, C. 1749 

The luscious, heavy, cream-colored linen of this coverlet was spun and woven by Elizabeth Hallack from flax grown 
by her husband Zachariah about the year 1749 at Matticut, Long Island. Vines bearing flowers, each a variation of 
the other, were embroidered by her in a striking arrangement of vertical bands in shades of blue wool on a twill 
ground. The bedspread has remained in the same family, being handed down from mother to daughter until the 
present time. 

9 5 " H x 8 7 " W 



FRENCH BLOCK-PRINTED COTTON, 1760-62 

C o m b i n i n g g r a c e f u l r e d roses a n d v i v i d b l u e g a r l a n d s , th is co t ton a n d l inen fabr ic d a t e s to the b e g i n n i n g s of t h e 
F r e n c h text i le p r i n t i n g i ndus t ry . C h r i s t o p h e - P h i l i p p e O b e r k a m p f chose the site of- Jouy-en-Josas a n d b e g a n 
p r o d u c t i o n in 1760. E a c h p iece of fabr ic w a s m a r k e d w i t h a chef de piece at t h e t i m e of m a n u f a c t u r e to i d e n t i f y t h e 
d e s i g n a n d to g u a r a n t e e b u y e r s t h a t the fabr ic w a s bon teint or colorfas t . T h e chef de piece fo r th is des ign , h o u s e d at 
t h e M u s e e O b e r k a m p f , r evea l s t h a t the co t ton w a s p r i n t e d pr io r to 1762. M a d e as a f u r n i s h i n g fabr ic , w e h a v e a 
r e m a r k a b l e q u a n t i t y — 20 y a r d s — ava i l ab le f r o m th is ear ly da te . 

E x a m p l e s a re in t h e col lec t ions of t h e C o o p e r - H e w i t t M u s e u m a n d t h e M u s e e O b e r k a m p f . 

I l lus t r a t ed in Sublime Indigo, M u s e e Marse i l l e , 1987, p. 225 a n d Printed French Fabrics, Joset te Bredif , 1989, 
f r on t i sp i ece a n d b a c k cover. 

PALAMPORE, INDIAN EXPORT FOR THE EUROPEAN MARKET, 
FIRST HALF OF THE 19TH C. 

T h e f ine ly r e n d e r e d a n d r e f i n e d d r a w i n g of th is p a l a m p o r e d e m o n s t r a t e s t h e e x t r a o r d i n a r y qua l i ty of I n d i a n e x p o r t 
text i les wel l in to the 19th century . S i n u o u s t ree b r a n c h e s f i l led w i t h exot ic f l o w e r s s t a n d a m i d s t a s p l e n d i d l y 
p a t t e r n e d y e l l o w g r o u n d ; a b o r d e r of f l o w e r e d s w a g s a n d b e r i b b o n e d tassels c o m p l e t e s t h e b e a u t i f u l a n d b o l d 
des ign . P a l a m p o r e s of t h e 1820s a n d 1830s w e r e o f t e n u s e d to m a k e w h o l e c lo th qui l t s a n d m a n y can be f o u n d in 
A m e r i c a n m u s e u m col lect ions . 
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TEXTILE (DETAIL) SIGNED RAYMOND DUNCAN, 2ND QUARTER OF THE 20TH CENTURY 

R a y m o n d D u n c a n , a n eccent r ic f i g u r e a n d t h e b r o t h e r of I s a d o r a D u n c a n , e m b r a c e d a p h i l o s o p h y of life a n d ar t 
b a s e d o n Class ica l G r e e k cu l tu re . A n A m e r i c a n , D u n c a n se t t l ed in France , e s t a b l i s h i n g a schoo l a n d a n atel ier 
a t t e n d e d b y n u m e r o u s f o l l o w e r s . For m a n y y e a r s h e a n d his e n t o u r a g e p r o d u c e d exqu i s i t e h a n d - p a i n t e d a n d d y e d 
f ab r i c s w h i c h w e r e so ld at D u n c a n ' s b o u t i q u e s in Paris . W o r n as sca rves , t un i c s a n d capes , t hese b e a u t i f u l p ieces 
s u c c e s s f u l l y t r a n s l a t e Class ica l m o t i f s i n to a m o d e r n a n d f a s h i o n a b l e sensibil i ty. A se lec t ion of f o u r D u n c a n texti les 
all w i t h s l igh t ly d i f f e r e n t d e s i g n s is ava i lab le . 

R a y m o n d D u n c a n text i les a re in the col lec t ions of t h e A r t Ins t i tu t e of Chicago , the C o o p e r - H e w i t t a n d t h e 
P h i l a d e l p h i a M u s e u m of Art . 

See: A Fashion for Extravagance, Sara B o w m a n , 1985, p p . 98-101. 

8 6 " H x 3 1 " W 

ENDPAPERS: E m b r o i d e r e d Q u e e n A n n e b e d se t , s i lk o n l i n e n , E n g l i s h , C. 1710 
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