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RARE EMBROIDERED FORMAL ENSEMBLE, ENGLISH, C. 1700 

This m a g n i f i c e n t e n s e m b l e of w a i s t c o a t , s t o m a c h e r a n d pe t t i coa t , of E n g l i s h or ig in , is espec ia l ly s t r ik ing for t h e 
s u p e r b q u a l i t y a n d p r i s t i n e c o n d i t i o n of its e m b r o i d e r y . T h e exot ic f lo ra l a n d fo l ia te mot i f s , f l o w e r i n g vase s a n d 
b r a c k e t s a re e x e c u t e d in v iv id b l u e a n d r e d s h a d e d silk a n d c o u c h e d g o l d - w r a p p e d file a n d frise t h r e a d s a g a i n s t a 
v e r m i c u l a r - p a t t e r n e d l i nen g r o u n d . To e n h a n c e t h e br i l l i ance of t h e m e t a l , t h e g o l d t h r e a d s a re w r a p p e d a r o u n d a 
b r i g h t y e l l o w si lk core. A d d i t i o n a l l y , d e e p r ed silk c o u c h i n g t h r e a d s a re c u n n i n g l y a p p l i e d h e r e a n d the re , se t t ing 
off t h e g o l d a n d f o r m i n g d i a m o n d s h a p e s a n d o t h e r g e o m e t r i c p a t t e r n s . 

T h e r e s p l e n d e n c e of the n e e d l e w o r k i n d i c a t e s th i s e n s e m b l e w a s i n t e n d e d fo r f o r m a l occas ions . T h e t h ree p ieces 
w e r e w o r n u n d e r a m a n t u a , a t y p e of g o w n w h i c h o p e n e d d o w n t h e f r o n t , r e v e a l i n g t h e s u m p t u o u s e m b r o i d e r y of 
t h e s t o m a c h e r a n d pe t t i coa t to fu l l a d v a n t a g e . T h e re f l ec t ive s u r f a c e of t h e g o l d t h r e a d w o u l d gl i t ter s p l e n d i d l y b y 
c a n d l e l i g h t . 

Thi s c o s t u m e is b e l i e v e d to h a v e b e e n w o r n b y L a d y A n n e B a r r i n g t o n , d a u g h t e r of Rober t , 3rd Earl of W a r w i c k , a n d 
w i f e of T h o m a s B a r r i n g t o n , Esq. , at the c o u r t of Q u e e n A n n e , or p o s s i b l y b y h e r d a u g h t e r , A n n e B a r r i n g t o n Shales . 
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LATE 18TH-CENTURY MEN'S 
WAISTCOATS 

In the last quarter of the eighteenth century, the 
male silhouette became increasingly simplified, 
and the plain close-fitting coat and breeches, often 
in solid colors, acted as a foil for the more elaborate 
waistcoat. Executed in a wide range of materials 
and techniques, the waistcoat represented the last 
area of sartorial display in the masculine wardrobe. 
A fashionable man might have owned many such 
pieces which expressed his individual taste and 
style. Preserved for the refinement of their weaving 
and embroidery, eighteenth-century men's 
waistcoats attest to the talents of their makers. The 
standing collar, double-breasted closure and 
straight cut across the hips date both of these 
examples to about 1780. 

WAISTCOAT EMBROIDERED 
WITH FRUITS, ENGLISH, C. 1780 

Plants, animals, insects and other naturalistic 
motifs, genre scenes, and even contemporary 
theatrical productions provided inspiration for the 
embroidered decoration of men's late eighteenth-
century waistcoats. This English summer 
waistcoat, worked in polychrome silk floss on 
white cotton, depicts the seasonal offerings of the 
orchard and fruit garden. Beautifully shaded and 
precisely rendered fruits adorn this handsome 
garment. Cherries, peaches, strawberries, pears, 
pineapples and grapes appear, as well as currants, 
oranges, plums, lemons and figs, while their 
respective foliages form the borders. One likes to 
imagine that the wearer had an affinity for the art 
of cultivating fruits, and that he took a special 
delight in displaying them on his person. 

BLUE SILK WAISTCOAT, 
FRENCH, C. 1780 

Although the overall effect is one of understated 
elegance, this French waistcoat is remarkable for 
the richness and complexity of its techniques. The 
satin ground is woven with black silk plush dots 
and overlaid with a white silk honeycomb pattern. 
Embroidered elements including coiled wire, metal 
strip, faceted quartz and silver gilt sequins, 
complete the design. The waistcoat illustrates the 
judicious use of expensive materials: sequins are 
used only where they will be seen and the 
waistcoat's back is of a sturdy flannel. 



EMBROIDERED RED WORK BED HANGING, ENGLISH, DATED 1646 

This i m p o r t a n t r e d w o r k e m b r o i d e r y , w h i c h h u n g at t h e h e a d of t h e b e d , r e p r e s e n t s a p e r i o d in t h e h i s t o r y of Eng l i sh 
n e e d l e w o r k w h e n a m o n o - c h r o m a t i c p a l e t t e p r o d u c e d d e l i g h t f u l resu l t s . T h e e m b r o i d e r e r of th i s c u r t a i n u s e d r e d 
w o o l t h r e a d s o n a f u s t i a n g r o u n d to s t i tch he r ca re fu l ly se lec ted mot i f s . S e v e n t e e n t h - c e n t u r y i n s p i r a t i o n s for s u c h 
f l o w e r s a n d a n i m a l s w e r e f o u n d in n a t u r a l h i s t o r y sou rce s a n d p a t t e r n b o o k s fo r n e e d l e w o r k , m o s t f a m o u s l y 
Richa rd S h o r l e y k e r ' s Scholehouse for the Needle p u b l i s h e d in 1632. T h e r e p e t i t i o n a n d d i a g o n a l p a t t e r n i n g e m p l o y e d 
he re crea te a n i l lusory p r o f u s i o n of m o t i f s w h e n in fac t on ly f o u r d i f f e r e n t ^ 
f l o w e r s a l t e rna t e w i t h a caterpi l lar , a squ i r re l , a b i rd a n d a but te r f ly . T h e 
i r r egu la r ly e m b r o i d e r e d b o r d e r of abs t r ac t pe ta l s a n d l e aves p r o v i d e s a s e n s e 
of r a n d o m n a t u r a l i s m in con t r a s t to t h e f o r m a l i t y of t h e center . T h e h a n g i n g 
s u r v i v e s t o d a y in pr i s t i ne cond i t i on . 

Rela ted pieces a re in the col lec t ions of T h e A r t Ins t i tu t e of C h i c a g o ; the 
M e t r o p o l i t a n M u s e u m of Art , N e w York; the M u s e u m of Fine Arts , Boston; 
a n d the Victoria a n d Albe r t M u s e u m , L o n d o n . 

48" H x 59" W 
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WATERCOLOR AND PEN AND INK PORTRAITS OF ENGLISH WOMEN, 
BY EDWARD EDWARDS (1738-1806) 

T h e e l d e s t chi ld of a c h a i r m a k e r a n d carver , E d w a r d E d w a r d s ' caree r b e g a n at t h e a g e of f i f t e e n as an a p p r e n t i c e to the 
u p h o l s t e r e r , Mr. Hal le t . H e r e E d w a r d s d r e w p a t t e r n s fo r f u r n i t u r e b u t his t r u e a m b i t i o n w a s to b e c o m e a pa in te r , p a r t i c u l a r l y 
of his tor ica l scenes . To s u p p o r t his f a m i l y a f t e r the i r f a t h e r ' s d e a t h , E d w a r d s e m p l o y e d his t a l en t s as an ar t is t . Var ious 
c o m m i s s i o n s l ed to w o r k f o r H o r a c e W a l p o l e at S t r a w b e r r y Hill . In 1771, E d w a r d s exh ib i t ed at the Roya l A c a d e m y w h e r e h e 
h a d s t u d i e d a n d w a s l a te r e lec ted a n Assoc ia te . H i s af f i l i a t ion w i t h t h e A c a d e m y c o n t i n u e d w h e n in 1788 h e w a s a p p o i n t e d 
Teache r of P e r s p e c t i v e , a p o s i t i o n E d w a r d s r e t a i n e d un t i l his d e a t h in 1806. E d w a r d s ' crit ical s t u d y of l e s s e r - k n o w n Engl i sh 
ar t i s t s , en t i t l ed Anecdotes of Painters, w a s p u b l i s h e d p o s t h u m o u s l y in 1808. 

E d w a r d E d w a r d s ' p a i n t i n g s of w o m e n a re n e i t h e r f a s h i o n p l a t e s n o r socie ty por t r a i t s . T h e w o r k s r e p r e s e n t the ar t i s t ' s s t u d i e s 
of E n g l i s h f a s h i o n s as w o r n b y his c o u n t r y w o m e n . It w a s a n o n g o i n g in te res t u n d e r t a k e n in the mid-1770s w h i c h c o n t i n u e d 
u n t i l t h e a r t i s t ' s d e a t h in 1806. T h e f o l l o w i n g y e a r s o m e of E d w a r d s ' b e l o n g i n g s w e r e so ld at a u c t i o n b y Le igh a n d S. Sotheby. 
T h e sale , o n M a y 21-23, 1807, i n c l u d e d lot 348:Forty-three Costumes of English Ladies, from 1775 to 1806, very interesting and 
curious. T h e w a t e r c o l o r s f a r s u r p a s s t ha t n a i v e d e s c r i p t i o n ; the i r a p p e a l r e m a i n s a n d the i r r e l e v a n c e a l m o s t t w o h u n d r e d 
y e a r s l a te r is a p p a r e n t . P a i n t i n g s f r o m th i s ser ies , as wel l as o t h e r w o r k s , a re in the col lec t ion of the Victoria & Albe r t 
M u s e u m , L o n d o n . 

See: R a l p h E d w a r d s , " E d w a r d E d w a r d s , A.R.A. a n d F u r n i t u r e of a n Ear l ier A g e , " Country Life, June 7, 1930, p p . 848-850. 

12.5" H x 10" W ; 20 ava i l ab le . 



MID-17TH CENTURY ENGLISH NEEDLEWORK PICTURE OF FAITH, HOPE & CHARITY 

The allegorical figures of Faith, Hope and Charity are exquisitely rendered in flowing dresses bejeweled with seed pearls and 
gold ornamentation. Charity is represented in the center flocked by children at her breast and feet. To her right stands Hope 
with crossed fingers and an anchor, while Faith is seen on the left wearing a feathered helmet and holding a crown. An 
exuberance of animals, birds and insects inhabit the background; architectural and pastoral scenes ornament the corners. 

The beauty of the picture is accomplished by its sophisticated use of materials and techniques. Silk floss and metallic threads 
are finely embroidered on a silk satin ground. The composition, particularly the ribbonwork oval framing the figures, echoes 
designs seen on English needlework boxes thought to have been professionally executed in the mid-seventeenth century. 

11" H x 15.25" W 



NEEDLEPOINT WALLET, NEW ENGLAND, MID-18TH CENTURY 

The best of eighteenth-century American needlework possesses a charm and gaiety of the type clearly displayed on this 
wallet. It opens to reveal a prancing yellow stag and three birds feeding on colorful berries. The motifs continue on the 
wallet's outer side with flowering baskets and a bird, all finely stitched in wool threads on a canvas ground. While 
numerous flamestitch wallets survive from this period, pictorial designs are rarer, especially pieces which retain the 
brilliant colors seen here. 

Similar animals are found on eighteenth-century needlework pieces known to have been made in Massachusetts and 
Connecticut. An accompanying note written by Nina Fletcher Little, the piece's previous owner, states that the wallet 
was descended from the estate of Mrs. Margaret Hutchinson of Old Lyme, Connecticut and is believed to have been 
worked by Lucy Palmer. 

9.25" H x 8.75" W 

EXOTIC FLORAL EMBROIDERY, INDIAN EXPORT, 1ST QUARTER OF THE 18TH CENTURY 

The flowers embroidered on this cotton twill capture the overflowing lushness of the most fecund garden. Leaves, 
blossoms and buds are fantastic, exotic versions of familiar flora. Silk threads in a rich yet subtle palette add to the lavish 
character of the textile. 

In the technique characteristic of Indian embroidery, a tambour hook is used to create chain stitches unsurpassed for 
fineness. Made for export in the northern Indian town of Cambay, the design retains an Indian flavor also found in the 
Ashburnham embroideries and other exemplary pieces. 

94" H x 32" W 
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PAIR OF APPLIQUE AND EMBROIDERED HANGINGS, FRENCH, 1630-40 

T h e s e e x t r a o r d i n a r y h a n g i n g s c o n v e y a s e n s e of l u x u r y a n d g r a n d n e s s a c h i e v e d b y t h e r i c h n e s s of the e m b r o i d e r y a n d 
t h e s t r ik ing c o m p o s i t i o n of the d e s i g n . A p p l i q u e gros p o i n t f lo ra l s l ips f o r m t h e a r c h e d c o l u m n s b e t w e e n w h i c h r i se silk 
e m b r o i d e r e d f lora l b o u q u e t s . T h e F r e n c h b l u e of the w o o l fel t g r o u n d is a color of m a j e s t i c s p l e n d o r . T h e p r o f u s i o n of 
f l o w e r s , e m b r o i d e r e d w i t h f ine s h a d i n g s in br i l l ian t h u e s , i n c l u d e s foxg loves , p o p p i e s , c o r n f l o w e r s , f r i t i l la r ia , r o s e s a n d 
m a n y o t h e r f lo ra cu l t i va t ed in a s e v e n t e e n t h - c e n t u r y F r e n c h g a r d e n . 

Rela ted h a n g i n g s are in t h e col lec t ion of t h e A b e g g - S t i f t u n g (inv. 75) a n d i l l u s t r a t ed in Vogel-Oiseaux, A b e g g - S t i f t u n g , 
Rigg isberg , no. 19; in the col lect ion of the Los A n g e l e s C o u n t y M u s e u m of A r t (1993.123,1-9); a n d in t h e F r a n s 
H a l s m u s e u m , H a a r l e m . 

P r o v e n a n c e : C h a t e a u d e s A y g a l a d e s , Marse i l l e 

79" H x 36" W each 



FELTWORK BASKET OF FLOWERS, ENGLISH, MID-18TH CENTURY 

A n o v e r f l o w i n g b a s k e t of s ty l i zed c a r n a t i o n s is c rea t ed b y a r e m a r k a b l e a p p l i q u e t e chn ique . H u n d r e d s of s e p a r a t e l y 
d y e d p ieces of p e t a l - s h a p e d w o o l , in o m b r e d s h a d i n g s a n d g r a d a t e d colors , are ca re fu l ly a r r a n g e d to p r o d u c e a 
b o l d , t h r e e - d i m e n s i o n a l d e s i g n . W h i t e silk e m b r o i d e r e d t h r e a d s o u t l i n e t h e v e i n s of the leaves , w h i l e the d e n s e l y 
f i l led cen te r s of t h e f l o w e r s a re e x e c u t e d in F r e n c h k n o t s a n d c o u c h e d c o r d i n g . T h e e m b r o i d e r e r ' s i m a g i n a t i v e u s e 
of m a t e r i a l s r e su l t s in a n ebu l l i en t f lo ra l display . 

13.25" H x 38" W 

AMERICAN CANDLEWICK BEDSPREAD, SIGNED M. A. TODD A N D DATED A.D. 1837 

l u s t as w h i t e , classical ly i n s p i r e d d r e s s e s b e c a m e p o p u l a r in t h e ear ly n i n e t e e n t h cen tury , so too, d i d b e d - d r e s s i n g s , 
of w h i c h th is s p r e a d is a s u p e r b i l lus t ra t ion . T h e c a n d l e w i c k i n g t e c h n i q u e t o o k i ts n a m e f r o m the u s e of a coarse , 
s o f t w h i t e c o r d i n g — or " r o v i n g " — t ha t r e s e m b l e d a c a n d l e ' s wick . Severa l s t r a n d s w o u l d h a v e b e e n a p p l i e d , 
s t i t ched d o w n , a n d t hen cut to f o r m t h e p a t t e r n . T h e cove r l e t ' s cen t ra l mot i f is a p i n e a p p l e in a r u s h baske t . A 
s y m b o l of hospi ta l i ty , its ra r i ty m a d e th is f ru i t a de l i c ious a n d g e n e r o u s gif t of fe red b y a hos t e s s to he r gues t s . 
S u r r o u n d i n g the b a s k e t is a f l o w e r i n g v i n e h u n g w i t h c lus te r s of g r a p e s . C a n d l e w i c k s p r e a d s w e r e gene ra l l y 
u n s i g n e d a n d u n d a t e d , m a k i n g th is e x a m p l e p a r t i c u l a r l y n o t e w o r t h y . 

I l l u s t r a t ed in America's Quilts and Coverlets, C a r l e t o n L. Saf fo rd a n d Robe r t Bishop , 1972, fig. 426. 

76" H x 64" W 
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SCOTTISH SAMPLER, DATED 1724 

The making of at least one sampler was an 
essential part of a girl's education in Scotland as 
well as in England. In the eighteenth century, 
her first sampler was usually little more than a 
list of repeated alphabets and numbers. The 
second at tempt would show much more 
accomplishment with the addition of patterns, 
as displayed in this spirited piece dated 1724. 

The red and green color scheme and the use of 
wool threads are common to Scottish samplers 
as is the large, ornate alphabet embellished with 
scrolls. The sampler features archaic double 
running patterns in place of the usual rows of 
cross stitch designs. Especially fanciful are the 
human figures and plants, freely derived from 
the so-called boxer patterns of the 1600s. A 
central band depicts the Old Testament story of 
Abraham offering hospitality to an angel who 
announces that Abraham's elderly wife, Sarah, 
will give birth to a son. The worker 's initials 
MM are surmounted by crowns; the center 
coronet indicates the rank of duke, those to the 
left and right, of count. 

25.5" H x 10.75" W 



JERUSALEM GARTERS WOVEN WITH THE NAME ELISABETH BISHOP A N D DATED 1689 

Jerusalem garters are mementos of seventeenth-century trips to the Holy Land by pilgrims, tourists or commercial travelers. 
Employing the ancient and basic technique of tablet-weaving, these garters have woven into them a date and frequently the 
name of the man or woman for whom they were intended. Surviving examples are rare; the earliest extant pair (collection of 
Colonial Williamsburg) are dated 1649. One of the only known written citations to Jerusalem garters appears in the diary of 
Judge Samuel Sewell of Boston (1652-1730). In a 1688 reference to a pair presented to him in thanks for money sent to aid 
colonial American prisoners held by pirates in Algerian jails, the diarist notes that "Gee presents me with a pair of Jerusalem 
Garters which cost above 2 pieces 8 (Spanish mille dollars) in Algier; were made by a Jew." 

1.25" W x 4 4 " Leach 



PALAMPORE, INDIAN EXPORT FOR THE DUTCH MARKET, 1700-1750 

Richly p a t t e r n e d f lo ra l s p r a y s o r n a m e n t th i s p a l a m p o r e in a n overa l l d e s i g n of grea t de l icacy a n d soph i s t i ca t ion . 
U s i n g a p r o c e s s of p a i n t i n g a n d d y e i n g , t h e s a t u r a t e d colors a r e a p p l i e d to t h e co t ton c lo th in o r d e r to ach i eve its 
h i g h l y a c c l a i m e d beau ty . A s i t e m s of t r a d e , t h e aes the t i c s of t h e c o t t o n s w e r e f o r m u l a t e d w i t h the i r i n t e n d e d fo r e ign 
m a r k e t s in m i n d . T h e d i s t i nc t ive d e s i g n a n d co lo ra t ion of th is p a l a m p o r e ' s cen t ra l b o r d e r is typ ica l of ch in t ze s m a d e 
fo r e x p o r t to t h e N e t h e r l a n d s a n d to T h a i l a n d . 

A n i den t i ca l p a l a m p o r e is in t h e col lec t ion of t h e Roya l O n t a r i o M u s e u m (934.4.21), Toronto ; r e l a t ed p a l a m p o r e s a re 
in the col lec t ions of t h e Victoria a n d A l b e r t M u s e u m (IS33-1950), L o n d o n ; the Roya l O n t a r i o M u s e u m (934.4.20) a n d 
t h e p r i v a t e col lec t ion of H . R . H . Q u e e n l u l i a n a of t h e N e t h e r l a n d s . 

See Origins of Chintz, J o h n I r w i n a n d K a t h e r i n e B. Brett , 1970, p l a t e s 120, 121 a n d 122; a n d Sits, Ebel t je H a r t k a m p -
lonx i s , 1987, cat. 24. 

129" H x 105.5" W 
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PAIR OF W O M A N ' S EMBROIDERED POCKETS, ENGLISH, EARLY 18TH CENTURY 

A l t h o u g h h i d d e n f r o m v i e w u n d e r t h e g o w n a n d pe t t i coa t , p o c k e t s w e r e a n essen t ia l c o m p o n e n t of e i g h t e e n t h -
c e n t u r y w o m e n ' s dress . R e a c h e d t h r o u g h s i d e slits in b o t h the u p p e r g a r m e n t s a n d the h o o p pe t t i coa t , p o c k e t s w e r e 
o f t e n e l a b o r a t e l y d e c o r a t e d accessor ies . U s u a l l y w o r n in pa i r s , p o c k e t s s e r v e d as a p u r s e , c o n t a i n i n g t hose objects 
d e e m e d i n d i s p e n s a b l e b y a l a d y of f a s h i o n . S u c h a p o c k e t " d r o p t f r o m a L a d y ' s Side" c o n t a i n e d ". . .Three Keys a n d 
a Seal o n a St r ing , a n d o n e l a rge r s ing le , a Pocke t Knife , a F a n a n d a b o u t 20 g u i n e a s in G o l d a n d Silver loose ." (Daily 
Courant, L o n d o n , F e b r u a r y 8 ,1718) 

T h e de l i ca t e f lo ra l v ines , i so la t ed f l o w e r i n g s p r a y s a n d y e l l o w silk t h r e a d of t h e f a u x - q u i l t e d v e r m i c u l a r - p a t t e r n e d 
g r o u n d a re charac te r i s t i c of Eng l i sh n e e d l e w o r k of t h e ear ly e i g h t e e n t h century . E m b r o i d e r e d to s h a p e , p o c k e t s 
o f t e n r e p r e s e n t e d t h e a c h i e v e m e n t of a y o u n g girl prac t i c ing h e r e m b r o i d e r y skills. This pair , w i t h i ts clear, dis t inc t 
colors w o r k e d in a v a r i e t y of s t i t ches o n a n a t u r a l l inen g r o u n d , is a p a r t i c u l a r l y c h a r m i n g p r o d u c t of d o m e s t i c 
e m b r o i d e r y 



JUDETH HAYLE SAMPLER WORKED BY 
A N N HOLEWIL, ENGLISH, DATED 1699 

While numerous English samplers exist from the late 
seventeenth and early eighteenth centuries, it is those 
worked under the guidance of Judeth Hayle which 
are among the most exciting and the most sought 
after. These pieces provide a rare glimpse into the 
history of English schoolgirl needlework, being the 
only ones identifiable as the products of a particular 
instructor. The sampler made by Ann Holewil bears 
the initials IH, a reference to her teacher I[J]udeth, or 
I[J]uda, Hayle. The verse, the large heart and the 
decorative square border around the embroiderer 's 
initials are all features commonly found on pieces 
worked by Judeth Hayle 's students . The eleven 
known Judeth Hayle samplers, all with delicate 
compositions and handwork, include the following 
dates and names: 

1691 Hannah Canting 
1691 Elizabeth Meadow 
1692 Sarah Bantoft 
1693 Mary Canting 
1699 Ann Holewil 
1700 Prisca Philips 

1701 Elizabeth Scarles 
1701 Elizabeth Burton 
1702 Elizabeth Thurston 
1709 Mary Moyse 
1710 Elizabeth Goodday 

The beauty and refinement of these samplers are a 
testament to Dame Judeth Hayle's talents as a teacher 
of needlework and Ann Holewil's work is an excellent 
piece by which to measure Hayle's success. The 
sampler possesses an ornate, florid style executed 
with perfection and a skillful use of colors which 
retain their brilliancy. 
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LATE 17TH-CENTURY SILK BROCADE 

A m i d s t s w a y i n g f l o w e r s a n d a c c o m p a n i e d b y l e a p i n g h o u n d s , h u n t r e s s e s w e a r m a s q u e r a d e - i n s p i r e d c o s t u m e s of 
t o w e r i n g f e a t h e r e d h e a d d r e s s e s , l o n g t u n i c s a n d s c a l l o p - e d g e d skir ts . Below, a d i m i n u t i v e h u n t e r t akes a i m at a 
r a m p a n t l ion. T h e cha rac t e r i s t i c s of th i s f r a g m e n t i d e n t i f y it as b e l o n g i n g to a g r o u p of s i lks w i t h s imi l a r w h i m s i c a l 
scenes , a t t r i b u t e d to P o r t u g a l or A n d a l u s i a a n d d a t i n g to t h e l a te s e v e n t e e n t h cen tu ry . 

A n e x a m p l e of th i s si lk f r o m t h e H a r r i s Col lec t ion , C o u r t a u l d In s t i t u t e of Ar t , L o n d o n , is i l l u s t r a t ed in 5,000 Years 
of Textiles, Ed. J e n n i f e r H a r r i s , 1993, f ig. 207. 12" H x 21" W 

SCOTTISH HARD WOOL TARTAN, 18TH CENTURY 

F o l l o w i n g t h e Rebe l l i on l ed b y P r i n c e C h a r l e s E d w a r d S t u a r t in 1745, t h e w e a r i n g of t a r t a n a n d H i g h l a n d d r e s s w a s 
p r o s c r i b e d in S c o t l a n d b y G e o r g e IPs Disk i l t i ng Act , in effect f r o m 1747 to 1782. T h e r e p e a l of the p r o s c r i p t i o n 
r e s u l t e d in the w i d e s p r e a d p r o d u c t i o n of th i s d i s t i nc t ive tw i l l ed w o o l f ab r i c w i t h its ' co lor fu l gr id p a t t e r n . W o r n 
w i t h i m m e n s e n a t i o n a l p r i d e b y t h e Scots as p a r t of the i r t r a d i t i o n a l c o s t u m e , t a r t a n w a s also u s e d for i t e m s of 
m e n ' s a n d w o m e n ' s f a s h i o n a b l e d r e s s in E n g l a n d . 82" H x 22.5" W 

FRENCH PANEL OF MID-18TH CENTURY PLAID SILK TAFFETA 
(Fron t i sp iece) 

A l t h o u g h t h e y s u r v i v e less f r e q u e n t l y t h a n f lora l silks, g e o m e t r i c p a t t e r n s i n c l u d i n g p la id w e r e p o p u l a r for 
w o m e n ' s d r e s s e s in t h e e i g h t e e n t h cen tury . T h e u n e x p e c t e d c o m b i n a t i o n of acid h u e s is in fac t charac te r i s t i c of t h e 
aes the t i c s of t h e p e r i o d . 77" H x 19.5" W 
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