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MAN'S BROCADED SILK UNDRESS CAP, ENGLISH, C. 1719-20 

I n t h e e i g h t e e n t h c e n t u r y t h e u s e of w i g s b y m e n w a s w i d e s p r e a d , a prac t i ce t h a t neces s i t a t ed e i the r s h a v i n g the 
h e a d or c u t t i n g t h e ha i r sho r t . W h e n t h e w i g w a s r e m o v e d at h o m e , u n d r e s s c a p s w e r e w o r n , o f t e n w i t h a b a n y a n , 
or d r e s s i n g g o w n . D e c o r a t i v e a s wel l as f u n c t i o n a l , t he se i n f o r m a l c a p s w e r e m a d e of v a r i o u s m a t e r i a l s i n c l u d i n g 
w o v e n si lks, e m b r o i d e r e d si lks a n d c o r d - q u i l t e d l inen . 

T h e p o m e g r a n a t e s , be r ry - l i ke f r u i t s a n d d i a p e r - p a t t e r n e d f i l l ings a re typ ica l of Engl i sh Bizar re si lks of 1719-20. In 
t h i s e x a m p l e , a r ich t e x t u r a l effect is p r o d u c e d b y c o n t r a s t s b e t w e e n t h e g lossy sa t in a n d t h e m a t t e r i b b e d su r faces , 
a n d t h e s m o o t h si lk f loss a n d c r i m p e d jrise t h r e a d s . T h e c a p ' s close fi t a n d d e e p u p t u r n e d b r i m a re charac te r i s t ic 
f e a t u r e s of t h e s e accessor ies , to w h i c h t h e t asse l led a n d d r o o p i n g p o i n t e d c r o w n l e n d s a n O r i e n t a l air. 
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ENGLISH NEEDLEWORK PICTURE WORKED IN QUEEN STITCH, 
INITIALLED ES A N D DATED 1703 

E m b r o i d e r y in t h e e i g h t e e n t h c e n t u r y w a s a h i g h l y d e v e l o p e d ar t , e v e n a m o n g y o u n g gir ls l e a r n i n g t h e p r e s c r i b e d 
skil ls of domes t ic i ty . In th is s p l e n d i d p i c t u r e t h e m a k e r ' s skil ls are e v i d e n t — it is w o r k e d en t i r e ly in a n e l a b o r a t e 
f o r m of c o u n t e d s t i tch e m b r o i d e r y k n o w n in the s e v e n t e e n t h a n d e i g h t e e n t h c e n t u r i e s as q u e e n s t i t ch a n d as rococo 
s t i tch b y the 1830s. 

T h e p i c t u r e ' s f lora l d e s i g n h a s a s y m m e t r i c a l a r r a n g e m e n t tha t , in t h e casua l m a n n e r of E n g l i s h n e e d l e w o r k , 
con ta ins s l ight var i a t ions . F r o m t h e cen t ra l u r n w i t h a s ing le l a rge b l o s s o m , to t h e c a r n a t i o n s o n e i the r s ide , to t h e 
s u r r o u n d i n g b o r d e r of f lora l spr igs , t h e p i c t u r e p o r t r a y s a g a r d e n w i t h r o w s of f l o w e r s in fu l l b l o o m . Tiny s q u a r e s , 
d i a m o n d s , s ta r s a n d f l o w e r h e a d s are sca t t e red t h r o u g h o u t t h e b a c k g r o u n d , c rea t ing a confe t t i - l ike sense of de l igh t . 

This p i c t u r e re la tes to the e m b r o i d e r e d l id of a box, d a t e d 1692 in t h e col lec t ion of t h e Victoria & A l b e r t M u s e u m , 
L o n d o n (T.6-1926; i l l u s t r a t ed in The Victoria & Albert Museum's Textile Collection, Embroidery in Britain from 1200 to 
1750, D o n a l d King a n d San t ina Levey, 1993, f ig. 75). In his Catalogue of English Domestic Embroidery (1938), J o h n L. 
N e v i n s o n m e n t i o n s a n o t h e r r e l a t ed box s i g n e d E I a n d d a t e d 1693 (p. 57). 

12.25" H x 14.75" W 



BROCADED SILK FORMAL OPEN ROBE AND PETTICOAT, FRENCH, C. 1770-75 

O p u l e n t in its u s e of color, fabr ic a n d a p p l i e d d e c o r a t i o n , th i s robe a la franqaise e x e m p l i f i e s the late rococo i n f l u e n c e 
o n e i g h t e e n t h - c e n t u r y w o m e n ' s dress . T h e e l a b o r a t e l y w o v e n s t r i p e d a n d f l o r a l - p a t t e r n e d silk is a cannele simplete 
w i t h a sa t in s t r ipe , b r o c a d e d w i t h p o l y c h r o m e silk f loss , cheni l le a n d i v o r y si lk frise t h r e a d s . T h e o p e n robe is 
c o n s t r u c t e d of six w i d t h s of si lk in o r d e r to a c c o m m o d a t e the w i d e p a n n i e r s w o r n for a f o r m a l occas ion . 

L a v i s h a p p l i e d d e c o r a t i o n , c o m p r i s i n g a w i d e va r i e ty of mate r i a l s , w a s a p a r t i c u l a r l y f a s h i o n a b l e f e a t u r e in the 
t h i r d q u a r t e r of the e i g h t e e n t h cen tu ry , a n d , in s o m e i n s t ances , t h e cost of s u c h t r i m m i n g s e x c e e d e d t h a t of t h e silk. 
T h e r o b i n g s o n th is g o w n i n c l u d e r u c h e d se l f - fabr ic , g i m p , p o l y c h r o m e silk f ly f r i n g e a n d silk t h r e a d f l ower s ; t h e 
t h r e e - d i m e n s i o n a l effect is f u r t h e r e n h a n c e d b y t h e u s e of b a t t i n g b e h i n d t h e ver t ica l b a n d s of silk. 

It w a s t h e r e s p o n s i b i l i t y of t h e marchande de modes, or mi l l ine r ( r a the r t h a n t h e d r e s s m a k e r ) , to confec t the a r t f u l 
a r r a n g e m e n t of t r i m m i n g s o n t h e g o w n a n d pe t t i coa t . Lou i s -Sebas t i en Mercier , in h i s Tableau de Paris of 1782-83, 
n o t e d : " T h e marchandes de modes a re ar t i s t s . . . T h e s e m p t r e s s e s w h o cu t a n d s e w t h e d r e s s e s a n d t h e ta i lors w h o 
m a k e t h e s t a y s a n d corse t s a re t h e m a s o n s of t h e ed i f i ce a n d t h e marchande de modes w h o crea tes t h e accessor ies t ha t 
g i v e t h e f ina l g r a c e f u l t o u c h e s , is t h e arch i tec t a n d decora to r . " ( Q u o t e d in The Cut of Women's Clothes, 1660-1930, 
N o r a h W a u g h , 1968, p. 122.) G i v e n the i n h e r e n t f rag i l i ty of t h e mate r i a l s , it is r e m a r k a b l e tha t th i s d r e s s s u r v i v e s 
w i t h its or ig ina l o r n a m e n t c o m p l e t e a n d in excel lent c o n d i t i o n . 
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AMERICAN 18TH-CENTURY SILKWORK SKIRT PANEL 

E m b r o i d e r e d in t w i s t e d silk f loss o n C h i n e s e E x p o r t silk t a f fe ta , th is p a n e l d i s p l a y s a g r a c e f u l simplici ty. Vines 
b r a n c h i n g i n to a g a r d e n of co lo r fu l f l o w e r s a re w o r k e d in s t i t ches typica l of A m e r i c a n p a t t e r n i n g . T h e s e i n c l u d e 
w h i p , h e r r i n g b o n e a n d m a r k i n g s t i tch; R o u m a n i a n a n d f la t c o u c h i n g , a n d French kno t s . A d r e s s w i t h the iden t ica l 
p a t t e r n e m b r o i d e r e d o n p a l e g r e e n C h i n e s e E x p o r t silk is in t h e col lec t ion of t h e B o s t o n i a n Society. It is d o c u m e n t e d 
a s h a v i n g b e e n w o r k e d b y El i zabe th Bull of Bos ton in 1731 to be w o r n at h e r w e d d i n g to Roger Price in 1735. 

T w o p a n e l s a re ava i lab le : 26" H x 30.25" W a n d 29" H x 30.25" W 
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SELF-STUDY BOOK OF DRAWING, PAINTING AND 
EMBROIDERY FOR LADIES ENGAGED IN THESE ARTS, 

WITH EMBROIDERED MODEL, 
J O H A N N FRIEDRICH NETTO, LEIPZIG, 1798 

At the e n d of the e i g h t e e n t h c e n t u r y in G e r m a n y , J o h a n n Fr iedr ich 
N e t t o p u b l i s h e d a ser ies of p a t t e r n b o o k s for e m b r o i d e r y . This 1798 
e x a m p l e is t h e s e c o n d v o l u m e , t h e f i rs t h a v i n g a p p e a r e d in 1795. T h e 
d r a w i n g s a r e e x q u i s i t e d e p i c t i o n s of t h e n e o c l a s s i c a l g a r l a n d s , 
b o u q u e t s , m e d a l l i o n s a n d a l l egor i ca l m o t i f s a s s o c i a t e d w i t h l a te 
e i g h t e e n t h - c e n t u r y d e s i g n in E u r o p e . N e t t o ' s b o o k s p r o v i d e a n 
i n v a l u a b l e g l i m p s e i n to t h e crea t ion of d e s i g n s for e m b r o i d e r y , the 
m e a n s b y w h i c h t h e y r e a c h e d the i r i n t e n d e d a u d i e n c e a n d the t echnica l 
i n f o r m a t i o n p r o v i d e d to t h e p u r c h a s e r . 

In t h e y e a r b e f o r e the p u b l i c a t i o n of his b o o k N e t t o of fe red a n 
e m b r o i d e r e d m o d e l of d e s i g n N o . XII as an e n t i c e m e n t . T h e m o d e l w a s 
sen t to "a c h o s e n n u m b e r of t h e bes t e m b r o i d e r e r s " as wel l as, w e can 
p r e s u m e , to o t h e r p o t e n t i a l b u y e r s . I n c l u d e d w i t h t h e s a m p l e w a s a n 
i n t r o d u c t i o n to t h e s e c o n d b o o k , a d e s c r i p t i o n of the b o o k ' s con ten t s , 
o r d e r i n g i n f o r m a t i o n a n d t h e f o l l o w i n g cla im: 

This m o d e l s a m p l e r e q u i r e s g r e a t l abo r a n d t i m e as 
t h e p r e s e n t e x a m p l e is be l i evab le p r o o f , t h e r e f o r e th is 
s e c o n d p a r t of D r a w i n g , P a i n t i n g & E m b r o i d e r y Book 
wil l b e ava i l ab l e o n l y b y s u b s c r i p t i o n , as w a s the case 
w i t h t h e f i rs t ed i t ion . 

A n y o n e o r d e r i n g N e t t o ' s b o o k w o u l d n o t h a v e b e e n d i s a p p o i n t e d . 
T w e l v e d e s i g n s a re i n c l u d e d , w i t h t w o p l a t e s of each des ign , as wel l as 
tex t w i t h t echn ica l i n f o r m a t i o n . T h e f i rs t p l a t e is h a n d - t i n t e d to s h o w 
N e t t o ' s co lo ra t ion of t h e d e s i g n . T h e o t h e r is a n e n g r a v i n g to be u s e d 
f o r t r a n s f e r r i n g t h e p a t t e r n . N e t t o tells his r e a d e r s : 

I h a v e s o u g h t to c h o o s e t h e d e s i g n s in th is a n d t h e 
f i rs t v o l u m e so t ha t t h e y w o u l d n o t b e sub jec t to the 
w h i m s of f a s h i o n , or as l i t t le as poss ib le . 

T h e f l o w e r s , i.e. the b o u q u e t s , t h e l a n d s c a p e s a n d 
o t h e r p a r t s wil l b e e m b r o i d e r e d t h e s a m e a n d in 
s imi l a r colors t w e n t y y e a r s f r o m n o w . T h e s a m e 
a p p l i e s to the text , w h i c h h a s p r o v e n itself in the 
e x p e r i e n c e of m a n y . 

It is n o t u n u s u a l fo r e m b r o i d e r y d e s i g n s to b e u s e d over a l o n g p e r i o d 
of t i m e s o N e t t o ' s j u d g m e n t of his i n f l u e n c e w a s a r e a s o n a b l e 
pred i c t i on . E l e v e n y e a r s a f t e r t h e p u b l i c a t i o n of his s e c o n d v o l u m e t h e 
d e s i g n s w e r e in fac t still b e i n g u s e d . A silk e m b r o i d e r y in the col lect ion 
of t h e M u s e u m of t h e City of N e w York w a s w o r k e d b y C a t h a r i n a 
Kiesl ich in 1809 a n d i n c l u d e s m o t i f s of h o u s e s , m o n u m e n t s a n d 
g a r l a n d s t a k e n f r o m N e t t o ' s m a s t e r f u l d r a w i n g s . (142.176.2; i l lus t ra ted 
in Early American Embroidery Design, M i l d r e d Davis , N e w York, 1969, 
p. 34): 

T h a t th is 1798 b o o k a n d its m o d e l e m b r o i d e r y r e m a i n t o g e t h e r t w o 
h u n d r e d y e a r s a f t e r the i r p u b l i c a t i o n is a r e m a r k a b l e occu r r ence a n d 
o n e t ha t a l l o w s for fu l l a p p r e c i a t i o n of N e t t o ' s c o n t r i b u t i o n to late 
e i g h t e e n t h - a n d ear ly n i n e t e e n t h - c e n t u r y e m b r o i d e r y . 

N e t t o p a t t e r n b o o k s a re in t h e col lec t ions of the M e t r o p o l i t a n M u s e u m 
of Art , N e w York; the C o o p e r - H e w i t t M u s e u m , N e w York; a n d the 
K u n s t i n d u s t r i m u s e e t , C o p e n h a g e n . 

See Apropos Patterns, M a r g a r e t A b e g g , Bern, 1978, p p . 183,186-188. 
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PAINTED AND DYED COTTON WITH LACE PATTERN, 
INDIAN EXPORT FOR THE DUTCH MARKET, C. 1725-30 

The delicacy of this chintz owes its inspiration to European silk designs of the early eighteenth century. Lace-
patterned silks manufactured during this period sought to replicate on the loom the ephemeral quality of bobbin 
and needle laces then in fashion. In a few surviving examples such as this one, stylistic features of lace-patterned 
silks were in turn rendered on Indian painted cottons. 

Given that woven silks were an important design source for painted and printed cottons, the appropriation of lace 
patterning for painted chintzes is a natural aesthetic exchange. In an atypical palette of subtle reds and yellows, the 
panel captures the refined details of a woven silk. The resulting gracefulness and beauty illustrate the sophisticated 
artistry of eighteenth-century Indian export textiles. 

48" H x 164" W (detail shown) 



SILK BROCATELLE WALL PANEL, FRENCH, C. 1850 

W i t h its o v e r s t a t e d g r a n d e u r , th is F r e n c h w a l l p a n e l e m b o d i e s a p a r t i c u l a r m i d - n i n e t e e n t h c e n t u r y aes the t ic . Silks 
of s u c h h i g h qua l i t y a n d excep t iona l w i d t h w e r e w o v e n to o r d e r in Lyon , o f t e n fo r roya l c o m m i s s i o n s , a n d w o u l d 
h a v e d e c o r a t e d the wal l s of a s p e c t a c u l a r d r a w i n g r o o m . T h e c o m b i n a t i o n of l a rge-sca le rococo scrol ls w i t h 
t r ad i t i ona l f lora l b o u q u e t s is o f t e n s e e n in F r e n c h text i les of the p e r i o d . 

A n i den t i ca l p a n e l is in the col lec t ion of t h e C o o p e r - H e w i t t M u s e u m , N e w York. A r e l a t ed si lk is in the col lec t ion of 
the C i n c i n n a t i A r t M u s e u m (1885.16a) a n d is i l l u s t r a t ed in Avant Garde by the Yard, O t t o C h a r l e s T h i e m e , 1996, 
p la t e 2. 

146" H x 63.5" W 



SILK-AND-METAL EMBROIDERED LINEN PANEL, FRENCH, C. 1600 

From the early sixteenth century, the burgeoning industry in prints and pattern books resulted in an exchange of 
stylistic influences and the widespread dissemination of designs intended for a variety of decorative arts, including 
needlework. Both professional embroiderers and upper-class women consulted these publications, readily availing 
themselves of the same sources for inspiration. The slightly naive quality of this panel indicates that it is by the hand 
of a skilled amateur. 

The design of swirling foliate scrolls issuing from a central vase derives from Renaissance ornament. Engraved 
variations on this theme appeared throughout the sixteenth century, with the plant forms becoming increasingly 
slender and less luxuriant. A number of the period's favorite flora and fauna are depicted, including carnations, 
roses, pansies and columbine; grapes, strawberries and wheat sheaves; phoenixes rising from the ashes, birds and 
butterflies. Together with the wavy-rayed sunfaces and crescent moons, these motifs represent bounty and renewal. 

The polychrome silk, silver and silver-gilt-wrapped threads are worked in long-and-short and stem stitches and 
couching. The edges of the plain weave linen panel are finished with looped silver-gilt thread. In a few areas, the 
embroidery threads have disintegrated, revealing the stitching holes as well as the drawn outlines that served as a 
guide to the embroiderer. 

9" H x 34.75" W 

W O M A N ' S GREEN SILK DAMASK BUCKLE SHOES 
TRIMMED WITH SILVER GALLOON, ENGLISH, C. 1720s 

W O M A N ' S BROCADED SILK BUCKLE SHOES, ENGLISH, C. 1735 

Although obscured by a full-length gown and petticoat, the fashionable eighteenth-century woman's shoe was a 
frankly luxurious and feminine, albeit impractical, accessory. In contrast to the sturdy leather of working women's 
shoes, those worn by "ladies of quality" were made of rich dress silks. The pliancy of the woven fabric allowed the 
shoe to conform to the shape of the foot, as did the construction of the shoes as "straights," that is, without a 
designated left and right. The sinuous lines of these two pairs of shoes are directly related to rococo forms. 

As a woman walked, the sway of the pannier afforded a tantalizing glimpse of her foot and ankle. The depiction of 
this erotically charged part of the female anatomy, with its provocatively shaped shoe, figures in amorous scenes 
painted by contemporary artists such as Jean-Francois de Troy and Francois Boucher and in the satiric engravings 
of William Hogarth. 
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BIZARRE SILK COPE, ITALY OR FRANCE, C. 1700-10 

T h e f a n t a s y m o t i f s of Bizar re si lks r e t a in the i r s o p h i s t i c a t e d exo t i c i sm a n d h e n c e the i r d e s i g n a t i o n as a n i n s p i r e d m o m e n t 
in the h i s to ry of text i le d e s i g n . A t t e m p t s to d e s c r i b e the d e s i g n e l e m e n t s of a Bizar re si lk d e m o n s t r a t e t h e f ab r i c ' s 
complex i t i es . In this e x a m p l e u r n s of exot ic p o d - l i k e f l o w e r s , m o r n i n g glor ies w i t h t r a i l ing v ines , a n d l a rge-sca le l e a v e s 
a c c o m p a n y n o n c o n f o r m i s t s h a p e s t ha t d e f y desc r i p t i on . 

Bizarre si lks r e p r e s e n t a sense of l u x u r y as f a r r e m o v e d f r o m p l a i n w o v e n c lo th as poss ib le . A g a i n s t the s h e e n of a 
s a l m o n - p i n k sa t in g r o u n d , the f l a m b o y a n t m o t i f s a re b r o c a d e d in y e l l o w silk f loss , g o l d a n d s i lver m e t a l - w r a p p e d file 

t h r e a d s a n d s i lver m e t a l - w r a p p e d [rise t h r e a d s . B r o c a d e d p a l e b l u e silk f loss is u s e d for de ta i l s a n d ou t l in ing . Typical of 
Bizar re si lks is t h e r i b b e d - w e a v e s h a d o w p a t t e r n , sub t l y e c h o i n g the m a i n mot i f s . 

Bizar re si lks w e r e m a n u f a c t u r e d p r i m a r i l y for w o m e n ' s d r e s s e s b u t on ly a f e w h a v e s u r v i v e d in tha t f o r m . (A Bizarre 
si lk m a n t u a is in the col lec t ion of t h e M e t r o p o l i t a n M u s e u m of Art , 1991.6.1ab.) W h e n f a s h i o n s c h a n g e d , dres se s w e r e 
s o m e t i m e s d i s m a n t l e d a n d the silk, a l w a y s a v a l u e d c o m m o d i t y , w a s f r e q u e n t l y g i v e n to the C h u r c h for u s e in 
c o n s t r u c t i n g ecclesias t ical v e s t m e n t s s u c h as copes , c h a s u b l e s a n d da lma t i c s . 

60.5" H x 120.5" W 



AMERICAN BLUE RESIST BEDCOVER, 18TH CENTURY 

T h e u s e of i n d i g o d y e to p r o d u c e d e s i g n s o n text i les is a c o m p l i c a t e d p r o c e s s t h a t y ie lds m u l t i f a r i o u s resul t s . A m e r i c a n b l u e 
res is ts , a s t he se text i les f o u n d a l o n g t h e H u d s o n Valley a re cal led , c o m p r i s e a spec ia l g r o u p of i n d i g o - d y e d fabr ics . D e s p i t e 
the i r r a r i t y today , t hese b l u e res is t s a re g e n e r a l l y r e c o g n i z e d to h a v e b e e n a c o m m o n p l a c e c o m p o n e n t of e i g h t e e n t h - c e n t u r y 
co lon ia l life. 

H u d s o n Valley b l u e res is t s t yp ica l ly f e a t u r e la rge-scale , d e c o r a t i v e d e s i g n s t h a t w e r e m a d e at re la t ive ly l o w cost. Of the 
n u m e r o u s k n o w n p a t t e r n s , th i s p h e a s a n t s i t t ing o n a b r a n c h a m i d f l o w e r s is t h e o n e m o s t f r e q u e n t l y f o u n d in A m e r i c a n 
m u s e u m col lect ions . W h i l e it is u n c e r t a i n w h e t h e r t he se text i les w e r e m a d e in A m e r i c a or i m p o r t e d f r o m E n g l a n d , t hey 
u n d o u b t e d l y r e p r e s e n t a n A m e r i c a n sensibi l i ty . This b e d c o v e r , w i t h a t t a c h e d va lances , p r e s e r v e s a b l u e res is t of excep t iona l 
qual i ty . 

Pieces w i t h t h e s a m e d e s i g n a re in t h e col lec t ions of s e v e r a l A m e r i c a n m u s e u m s a n d his to r ic h o u s e s i n c l u d i n g the C o o p e r -
H e w i t t M u s e u m , N e w York; the A l b a n y Ins t i tu t e of H i s t o r y a n d Art ; the M e t r o p o l i t a n M u s e u m of Art , N e w York; the 
S h e l b u r n e M u s e u m , a n d t h e W i n t e r t h u r M u s e u m . 

See America's Indigo Bines, Flo rence H. Pett i t , 1974, p p . 158-164. 

84" H x 85" W 



AMERICAN CREWELWORK CURTAIN, PROBABLY BOSTON, C. 1740 

T h e a b u n d a n c e of co lo red w o o l s o n th is l a rge b e d c u r t a i n r e p r e s e n t s a l u x u r y a s s o c i a t e d w i t h E n g l i s h c rewe l , w h i l e t h e t h r i f t y 
u s e of t he se m a t e r i a l s o n a p l a i n w o v e n l inen cloth is d i s t i nc t ly A m e r i c a n . R o u m a n i a n c o u c h i n g , f la t s t i tch a n d o t h e r 
e m b r o i d e r y s t i t ches w h i c h a p p e a r p r o m i n e n t l y t h r o u g h o u t t h e p iece w e r e c h o s e n b y co lon ia l A m e r i c a n n e e d l e w o r k e r s to 
c o n s e r v e p r e c i o u s w o o l t h r e a d s . 

B r a n c h i n g v i n e s w i t h exot ic l eaves , f l o w e r s a n d b i r d s a p p e a r in a m o r e s p a c i o u s a r r a n g e m e n t t h a n is t yp ica l ly f o u n d o n 
Eng l i sh c r e w e l w o r k . A t t h e c u r t a i n ' s l o w e r e d g e a deer , a cat, a squ i r r e l , a p a r r o t a n d t w o d o g s g a m b o l t h r o u g h t h e l a n d s c a p e . 
T h e s e d e s i g n m o t i f s re la te to a g r o u p of w e l l - k n o w n c r e w e l e m b r o i d e r i e s f r o m t h e B o s t o n a rea i n c l u d i n g t h e B r a d s t r e e t sea t 
cover s (19.602; 19.603; 19.604; 24.362), t h e S t a n i f o r d c u r t a i n s (42.390) a n d v a r i o u s p e t t i c o a t b o r d e r s , all in t h e col lec t ion of t h e 
M u s e u m of Fine Art s , Bos ton a n d i l l u s t r a t ed in t h e Boston Museum Bulletin, A n n Po l l a rd R o w e , vol . LXXI, 1973, p p . 130-4. 

T h e r e is on ly o n e c o m p l e t e s u r v i v i n g set of A m e r i c a n c r e w e l b e d h a n g i n g s (col lec t ion of t h e O l d G a o l M u s e u m , York, M a i n e ) . 
G i v e n t h e scarc i ty of A m e r i c a n n e e d l e w o r k , a s ing le , l a r g e c r e w e l w o r k c u r t a i n is n o t a b l y ra re . 

I l lus t r a t ed in The Needle Arts, Time-Li fe Books , 1990, p p . 64-5. A s imi l a r c u r t a i n is in a p r i v a t e col lec t ion . 

66" H x 77" W 



W O M A N ' S EMBROIDERED JUMPS, ENGLISH, C. 1700 

Jumps provided a comfortable alternative to the rigid stays used by women in the seventeenth and eighteenth centuries. 
Worn as part of informal undress, these unboned bodices were often beautifully embellished objects of attire. The fan-shaped 
skirts with side and center back vents allow for the fullness of a hooped petticoat underneath. 

A combination of Eastern and Western motifs is executed in polychrome silk chain stitch on a faux-quilted linen ground. The 
vogue for Chinoiserie in European decorative arts was well established by the turn of the eighteenth century. Fantastic birds 
and long-robed figures carrying parasols are familiar elements from the Chinoiserie vocabulary evoking the exoticism of the 
Orient. The knotted fringe, made with the aid of a shuttle, was an especially popular form of trimming around 1700. 
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WOMAN'S EMBROIDERED LINEN COIF, ENGLISH, LATE 16TH-EARLY 17TH CENTURY 

A s a n i m p o r t a n t vis ib le s ign of a f f luence , l av i sh e m b r o i d e r y w a s u s e d to a d o r n c lo th ing , accessor ies a n d h o u s e h o l d 
f u r n i s h i n g s in t h e la te T u d o r a n d l a c o b e a n p e r i o d s . A pro f i c i ency in e m b r o i d e r y skil ls w a s c o n s i d e r e d a r equ i s i t e 
a c c o m p l i s h m e n t for a w o m a n of t h e u p p e r classes or t h e g r o w i n g gent ry , a t t e s t i ng to h e r s t a t u s as a m e m b e r of t h e l e i su r ed 
elite. E x a m p l e s of d o m e s t i c e m b r o i d e r y s u c h as th is coif i l lus t ra te t h e h i g h l y r e f i n e d n e e d l e w o r k o f t e n a c h i e v e d b y t h e 
a m a t e u r , w h o s e t r a i n ing b e g a n as a chi ld . 

T h e d e s i g n of a l lover scrol l ing s t e m s t e r m i n a t i n g in s ing le s ty l i zed f l o w e r h e a d s w i t h l e aves in t h e i n t e r s p a c e s is t yp ica l of t h a t 
u s e d o n w o m e n ' s b o d i c e s a n d coifs, as wel l as o n m e n ' s i n d o o r caps . E m b r o i d e r e d w i t h p o l y c h r o m e silk, s i lver a n d s i lver-
gilt t h r e a d , the s t e m s a n d d i m i n u t i v e scrolls are w o r k e d in p l a i t e d b r a i d a n d cha in s t i tches , respect ive ly , w h i l e t h e f l o r a l - a n d -
fol ia te m o t i f s a re execu t ed in b u t t o n h o l e f i l l ings. Silver-gil t s p a n g l e s , w h i c h w o u l d h a v e b e e n u s e d cons i s t en t ly t h r o u g h o u t , 
a re a d d e d as t iny br i l l iant accents . 

T h e coif w a s w o r n as a n i n f o r m a l h e a d d r e s s , s o m e t i m e s in c o n j u n c t i o n w i t h a f o r e h e a d cloth. M a d e f r o m o n e piece of 
mater ia l , it w o u l d h a v e b e e n f o l d e d in half , s t i t ched a l o n g t h e t o p e d g e a n d g a t h e r e d o v e r a b u n at t h e n a p e b y a d r a w s t r i n g 
t h r e a d e d t h r o u g h the u n d e c o r a t e d l o w e r e d g e , or t h r o u g h l o o p s a t t a c h e d to it. Coi f s w e r e a m o n g N e w Year ' s gi f t s p r e s e n t e d 
to El izabe th I. In 1577-78, the Q u e e n r ece ived ' A n i g h t coyf of l y n n e n a l lover e m b r a w d e r e d w i t h Venice g o l d e a n d s i lke of 
s u n d r y cul lors" (Elizabethan Embroidery, G e o r g e W i n g f i e l d Digby, 1963, p. 73). 

9" H x 16.5" W 



N E W YORK STATE QUILT DATED 1857 A N D INSCRIBED A N N A PUTNEY FARRINGTON 

T h e l e g a c y le f t b y th i s qu i l t is t e s t a m e n t to A n n a P u t n e y F a r r i n g t o n ' s c o n s i d e r a b l e q u i l t m a k i n g abil i t ies . W i t h m a s t e r f u l 
e l e g a n c e a n d c rea t ive w h i m s y t h i s a p p l i q u e qu i l t d i s p l a y s f lo ra l b o u q u e t s a n d w r e a t h s ; b i rds , i n c l u d i n g a n eag l e a n d a 
p e a c o c k ; a h o u s e a n d i ts s u r r o u n d i n g s ; a m e m o r i a l u r n , a n d n u m e r o u s o t h e r m o t i f s t yp ica l of A m e r i c a n a l b u m qui l t s . Each 
of t h e f o r t y - t w o b e a u t i f u l l y c o m p o s e d s q u a r e s is q u i l t e d w i t h a d i f f e r e n t p a t t e r n , s o m e h i g h l i g h t e d w i t h e m b r o i d e r e d 
de t a i l i ng . T h e r e d c o t t o n s a s h i n g is d i a m o n d q u i l t e d a n d t h e en t i r e p iece is e d g e d in a n u n u s u a l d o u b l e s c a l l o p e d borde r . 

A n n a P u t n e y m a r r i e d H i r a m F a r r i n g t o n of Y o r k t o w n , N e w York, in 1851. Set t l ing in th i s p a r t of Wes tches t e r C o u n t y , Mr. 
F a r r i n g t o n h a d a s h o p a n d w a s t h e p o s t m a s t e r in a n a rea of s o u t h e r n Y o r k t o w n k n o w n as K i t c h a w a n , n e a r w h a t is n o w the 
C r o t o n Reservo i r . A n n a F a r r i n g t o n d i e d in 1911, h a v i n g m a d e in 1857 a qui l t of r e m a r k a b l e a c h i e v e m e n t . 

I l l u s t r a t ed in America's Quilts and Coverlets, C a r l e t o n L. S a f f o r d a n d R o b e r t Bishop , 1972, pi. 264. 

89" H x 103" W 
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FINE TENT STITCH CUSHION COVER DEPICTING ABRAHAM BANISHING 
HAGAR AND ISHMAEL, ENGLISH, C. 1650 

This c u s h i o n cover d e m o n s t r a t e s t he bes t qual i t i es of Engl i sh s e v e n t e e n t h - c e n t u r y d o m e s t i c n e e d l e w o r k w h i l e also p o s s e s s i n g a n 
u n u s u a l d e g r e e of c o m p l e t e n e s s . N e e d l e w o r k s w e r e o f t e n m a d e fo r pa r t i cu l a r uses in the h o m e , s u c h as b o o k covers , pi l lows , boxes 
a n d pic tures . T h e b a c k of this piece s u r p r i s i n g l y revea l s the or ig ina l sl ip cover, l ined in sa lmon-co lo red taffeta w i t h a back ing of 
s a l m o n - c o l o r e d f i g u r e d silk, i nd i ca t i ng i ts i n t e n d e d u s e as a c u s h i o n cover. 

S e v e n t e e n t h - c e n t u r y e m b r o i d e r e r s p r o d u c e d a pro l i f e ra t ion of w o r k s b a s e d o n Biblical tales; the b a n i s h m e n t of H a g a r a n d I shmae l by 
A b r a h a m w a s a p o p u l a r t h e m e . M a n y of these pic tures , i n c l u d i n g o u r e x a m p l e , u s e as their source an e n g r a v i n g of the s tory t aken f r o m 
G e r a r d d e l o d e ' s , Thesaurus Sacrarum Historiarum Veteris Testamenti, A n t w e r p , 1585. T h e a p p r o p r i a t e d i m a g e s are t h e n embe l l i shed in 
typica l s e v e n t e e n t h - c e n t u r y s ty le w i t h t he i nc lus ion of n u m e r o u s a n i m a l s a n d p lan t s , d e p i c t e d w i t h a n i n n o c e n t d i s r ega rd for scale. 
T h e d e s i g n m o t i f s in t he c u s h i o n cover also re la te to t h o s e seen in a n e m b r o i d e r e d p ic tu re f r o m t he M e t r o p o l i t a n M u s e u m of A r t ' s 
U n t e r m y e r collect ion. ( I l lus t ra ted in English and other Needlework Tapestries and Textiles in the Irwin Untermyer Collection, Yvonne 
H a c k e n b r o c h , 1960, fig. 48.) 

T h e c o m p l e t e n e s s of t h e c u s h i o n cover c o m b i n e d w i t h its or ig ina l b o r d e r of meta l l ic b o b b i n lace, its still bri l l iant colors, s u p e r b des ign 
a n d f ine s t i t ch ing m a k e this a n e x t r a o r d i n a r y piece of s e v e n t e e n t h - c e n t u r y n e e d l e w o r k . 

17" H x 20" W 



PAINTED AND DYED COTTON, 
INDIAN FOR THE INDONESIAN 

MARKET, 18TH CENTURY 

T h e complex i t i e s of t r a d e b e t w e e n the East 
a n d t h e W e s t in t h e s e v e n t e e n t h a n d 
e i g h t e e n t h c e n t u r i e s r e s u l t e d in a no t i ceab le 
i n t e r p l a y of t ex t i l e d e s i g n s . So it is n o t 
e n t i r e l y s u r p r i s i n g to f i n d a f l a m e s t i t c h 
p a t t e r n o n a n I n d i a n p a i n t e d co t ton i n s t e a d of 
t h e m o r e c o n v e n t i o n a l Trees of Life a n d 
f lorals . With b a n d s of j a g g e d c h e v r o n s in 
s h a d e s of red a n d b lue , th i s piece e v o k e s b o t h 
E u r o p e a n a n d E a s t e r n text i le t r ad i t ions . 

T h e p a t t e r n b e a r s a s t r ik ing r e s e m b l a n c e to a 
l a te s e v e n t e e n t h - a n d e i g h t e e n t h - c e n t u r y 
h o u s e h o l d fabr ic w o v e n in N o r t h e r n F r a n c e 
a n d F l a n d e r s ( r e fe r red to as B e r g a m o , Elbeuf 
a n d point de Hongrie). T h e f l a m e s t i t c h d e s i g n 
can a l so b e s e e n as a n i n t e r p r e t a t i o n of 
t r ad i t i ona l J a v a n e s e p a t t e r n i n g . 

A r e l a t e d p i e c e is i l l u s t r a t e d in Newly 
Discovered Printed Cottons Found in Indonesia, 
S h i n o b u Y o s h i m o t o a n d J u n A t o , K y o t o 
Shoin , 1996, fig. 72 [in Japanese ] . 

I l l " H x 42" W (deta i l s h o w n ) 
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EMBROIDERED TAFFETA EVENING ENSEMBLE A N D PARASOL WITH MATCHING TRIM, 
FRENCH, C. 1862-65 

This s t r i k i n g l y e l e g a n t e v e n i n g to i le t te p l a y s o n t h e t h e m e of t h e oval , b o t h in t h e s h a p e of t h e d r e s s a n d in its o r n a m e n t a t i o n . 
T h e d e e p b e r t h a , t h e s a s h w i t h its l o n g echarpes ( s t r eamers ) a n d the f r i n g e t r i m m i n g are all s ty l i sh de ta i l s i l l u s t r a t ed in F r e n c h 
f a s h i o n j o u r n a l s of t h e ea r ly to mid-1860s . T h e l a rge-sca le ye t de l i ca te i n t e r t w i n e d ova l s a n d r e c t a n g l e s t race a n u n u s u a l 
p a t t e r n a g a i n s t t h e e x p a n s i v e c r ino l ine sk i r t a n d s t r e a m e r s , w h i l e t h e l u s t r o u s i v o r y t a f fe ta sets off t h e e m b r o i d e r e d m o t i f s in 
p o l y c h r o m e si lk f loss , b lack cheni l l e t h r e a d a n d b e a d s . 

To c rea te t h e e l a b o r a t e f r i n g e , s h o r t l e n g t h s of cheni l le , e n d i n g in s i lk -covered bal ls , w e r e w o v e n i n to a p a s s e m e n t e r i e b a n d . 
This t y p e of bal l f r i n g e w a s k n o w n as grelots, m e a n i n g s m a l l r o u n d bel ls a n d a p t l y c o n n o t i n g a s h i v e r i n g m o v e m e n t . A P i n g a t 
e v e n i n g dres s , d a t i n g to c. 1864, in t h e col lec t ion of t h e M e t r o p o l i t a n M u s e u m of A r t ' s C o s t u m e Ins t i tu t e (69.33.12) is t r i m m e d 
w i t h s imi l a r f r i n g e of b lack chen i l l e w i t h g o l d t h r e a d bal ls . A s n o t e d in the c a p t i o n s of c o n t e m p o r a r y F r e n c h f a s h i o n pla tes , 
f r i n g e s a n d p a s s e m e n t e r i e s w e r e p r o d u c e d in Lyon, the l e a d i n g cen te r of t h e E u r o p e a n silk w e a v i n g i ndus t ry . 

By t h e 1860s, w o m e n ' s d r e s s e s w e r e g e n e r a l l y m a d e w i t h b o t h a d a y a n d e v e n i n g bod ice . T h e r i chnes s of t h e silk m o i r e 
p a r a s o l w i t h m a t c h i n g bal l f r i n g e s u g g e s t s t h a t it m a y h a v e b e e n p a r t of a ca r r i age e n s e m b l e , fo r w h i c h e x t r a v a g a n t d i s p l a y 
w a s de rigueur. T h e c a r v e d I t a l i an cora l h a n d l e w i t h a c l i m b i n g cat a n d the c o r a l - a n d - i v o r y st ick a re as soc i a t ed w i t h t h e l a te 
1850s a n d 1860s. T h e cora l r ib t ips in t h e s h a p e of h a n d s s u s p e n d e d f r o m r i n g s a re a d e l i g h t f u l l y w h i m s i c a l f e a t u r e of t hese 
l u x u r i o u s p a r a s o l s . 
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SLIP MOTIFS, ENGLISH, EARLY 17TH CENTURY 

The deliberate arrangement of slip motifs becomes a needlework picture in miniature. 
With fineness and delicacy the flowers are embroidered in silk threads on a linen 
ground. A tulip, a cornflower, a sweet pea and a lily share the space with a sprig of 
cherries and a small brown spider. While slips were worked as individual motifs to be 
cut out and appliqued on a larger piece of needlework, this charming composition of 
brightly colored flowers and fruits survives as a token of accomplishment. 

4.25" H x 3.75" W 
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