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CARVED BOXWOOD COMB, FRENCH, 15 th CENTURY 

T h e c u l t i v a t i o n of f e m i n i n e b e a u t y t h r o u g h t h e u s e of cosme t i c s a n d toi le t art ic les w a s wel l es t ab l i shed in W e s t e r n 
E u r o p e b y t h e la te m e d i e v a l p e r i o d . A l t h o u g h d e n o u n c e d b y m e m b e r s of t h e c h u r c h a n d social c o m m e n t a t o r s , t h e 
r i t u a l of t h e to i le t te w a s p r a c t i c e d b y i n c r e a s i n g n u m b e r s of w o m e n . Rec ipes for care of t h e skin , face, h a n d s , a n d 
h a i r w e r e p u b l i s h e d in spec ia l t r ea t i ses as w e l l as in t h e m o r e w i d e l y ava i l ab le he rba l s , w h i l e a r a n g e of o r n a t e toi let 
accessor ies w a s so ld in m a r k e t stal ls a n d b y t r a v e l i n g p e d d l e r s . 

T h e c o m b , a n essen t i a l i t e m in t h e p r o c e s s of p e r s o n a l e n h a n c e m e n t , w a s itself a n object of exqu i s i t e w o r k m a n s h i p . 
I v o r y a n d b o x w o o d w e r e t h e t w o m o s t p r e f e r r e d mate r i a l s , w i t h the la t te r f a v o r e d for its f ine gra in . In a d d i t i o n to 
t h e d e c o r a t i v e G o t h i c e l e m e n t s of i n t e r l o c k i n g circles, qua t re fo i l s , d i a m o n d s , a n d arches , c o m b s w e r e o f t e n 
e m b e l l i s h e d w i t h i n s c r i p t i o n s r e l a t i ng to the t h e m e s of l ove a n d beau t i f i c a t i on . C a r v e d o n th i s c o m b in O l d F r e n c h 
is t h e p h r a s e "To s e r v e y o u , " a n a p t m e s s a g e fo r t h e o w n e r to r e a d w h i l e d r e s s i n g h e r hair . Simi la r to o t h e r s u r v i v i n g 
e x a m p l e s , t h e c o m b is also f i t t ed w i t h t w o s l i d ing c o v e r s w h i c h o p e n to r evea l c o m p a r t m e n t s fo r cosmet ics . 

C o m b s f i g u r e s ign i f i can t ly in t h e m e d i e v a l c u l t u r e of cou r t l y love a n d its l i t e ra ture . A m o n g the c u s t o m a r y gi f t s 
o f f e r e d b y a h u s b a n d to h i s b r i d e (or b y a l ove r to h i s l ady) , t h e c o m b n o t on ly r e p r e s e n t e d a b o n d b e t w e e n t h e t w o , 
b u t a l so s y m b o l i z e d t h e f e m a l e s p h e r e a n d i dea l s of f e m a l e beau ty . In the o p e n i n g p a s s a g e of t h e m o s t f a m o u s 
m e d i e v a l l ove p o e m , t h e Roman de la Rose, G u i l l a u m e is g r e e t e d o u t s i d e the G a r d e n of L o v e b y Id leness , a y o u n g 
w o m a n w h o s e e n t r a n c i n g l ooks h e d e s c r i b e s in de ta i l a n d of w h o m h e wri t e s : "By t h e t i m e she h a d c o m b e d h e r 
h a i r ca re fu l ly a n d p r e p a r e d a n d a d o r n e d hersel f wel l , she h a d f i n i s h e d h e r d a y ' s w o r k . " ( Q u o t e d in The Medieval 
Art of Love: Objects and Subjects of Desire, M i c h a e l Cami l le , 1998, p. 59.) T h e v e r y e l a b o r a t e n e s s of t h e m e d i e v a l c o m b 
re f lec ts i ts r i tua l i s t ic use , a n d c o n v e y s a n i d e a l i z a t i o n of w o m a n h o o d t h a t w a s t h e es sence of the chival r ic code . 

4.25" H x 6.5" W 



ENGLISH NEEDLEWORK PURSE, LATE 16™ CENTURY 

Needlework purses of the sixteenth and seventeenth centuries were luxury items made necessary by the prescribed 
social etiquette of gift giving. In accordance with New Year's customs, members of the nobility were required to 
make a monetary gift, of a specified sum, to the Crown. Embroidered purses held the money, serving as gifts 
themselves and as beautiful coverings to the obligatory offerings contained within. On other occasions the purses 
were given among friends as gifts for holding perfumes, pomanders, scented powders and other toiletries of the 
day. Their name of "sweet bags" derives from this use. 

Specialized skills of the period were needed to create these small, precious objects from the rich materials at hand. 
Silk threads were worked in tent stitch; harder to manipulate metallic threads were used to produce the silver 
ground and overlaid scrolls; the drawstring was made with a special tool called a lucette; and a knowledge of 
tasselmaking was required for the finishing ornamentation. 

With pansies for thoughtfulness, the purse displays symbolic motifs fitting for the purse's role in the complex 
society for which it was made. 

Probably having been the property of lohn, Duke of Marlborough (1650-1722). The purse was sold at Christie's, May 
17, 1892, lot 33. 

5" H x 5" W 



IVORY MOIRE SILK DAMASK OPEN ROBE, CONTINENTAL, C. 1775-80 

T h e sub t l y s h i m m e r i n g q u a l i t y of th i s i v o r y silk robe a la frangaise is c rea t ed b y t h e c o m b i n a t i o n of a m o i r e r i b b e d 
g r o u n d a n d s a t i n - w e a v e mot i f s . A f i n i s h i n g t e c h n i q u e , w h e r e b y the fabr ic is f o l d e d l e n g t h w i s e a n d sub jec t ed to 
i n t e n s e p r e s s u r e , p r o d u c e s t h e b e a u t i f u l " w a t e r e d " effect . D i d e r o t ' s Encyclopedic (1751-72) i l lus t ra tes th i s p r o c e d u r e 
as it w a s d o n e in t h e e i g h t e e n t h century . O n c e f o l d e d , t h e fabr ic w a s w o u n d o n t o c o p p e r or w o o d e n rol lers t h a t w e r e 
p l a c e d o n a m a r b l e s lab direc t ly b e n e a t h a l a rge piece of m a s o n r y . A w a t e r w h e e l m o v e d the m a s o n r y b a c k a n d 
fo r th , a p p l y i n g t h e n e c e s s a r y p r e s s u r e to t h e silk. T h e r ibs of t h e g r o u n d , a l t e rna te ly f l a t t e n e d or lef t in relief, ref lect 
l igh t dif ferent ly , r e s u l t i n g in the i r r e g u l a r r i p p l e s of a t r u e moi re . 

T h e d i a p e r - p a t t e r n e d s e r p e n t i n e b a n d s i n t e r s p e r s e d w i t h floral b o u q u e t s a n d b o w - k n o t s d a t e t h e silk to jus t af te r 
t h e m i d - c e n t u r y w h e n s u c h m e a n d e r i n g d e s i g n s w e r e in v o g u e . T h e g o w n w a s s u b s e q u e n t l y a l te red a r o u n d 1775-
80 to u p d a t e t h e s h a p e of t h e b o d i c e f r o n t a n d s leeves . T h e s e k i n d s of f a s h i o n a b l e c h a n g e s w e r e c o m m o n prac t ice 
in t h e e i g h t e e n t h c e n t u r y w h e n f i g u r e d si lks r e p r e s e n t e d a subs t an t i a l e x p e n d i t u r e a n d w e r e h i g h l y - v a l u e d l u x u r y 
c o m m o d i t i e s . T h e u n d i m i n i s h e d b e a u t y of t h i s l u s t r o u s silk w i t h its c r e a m y t o n e - o n - t o n e effect still per fec t ly 
i m p a r t s a s o p h i s t i c a t e d ancien regime e legance . T h e o p e n r o b e is c o m p l e m e n t e d b y a pe t t i coa t of a lmos t iden t ica l 
m o i r e d a m a s k . 



ENGLISH CREWELWORK CURTAIN, 1709 

The characteristic motifs of English crewel curtains - large-scale leaves and branches, rocky hillocks, fantastic 
flowers and birds - reveal the English needleworkers' appropriation of Eastern aesthetics, yet it is these borrowed 
features which make English crewelwork eminently recognizable and desirable. The remarkable fact of English 
crewel embroidery is that within the parameters of these expected designs the results are so original. 

A vertical, lofty sense of space occupies this curtain, notwithstanding the densely filled ground. Patterned vines bear 
leaves so decorative they almost resemble flowers. Exotic birds, Chinese in spirit and highly typical of the period, 
fulfill the fanciful nature of crewel hangings. One flamboyant bird struts at the bottom edge, two birds hover on 
branches in the middle, and another at the top displays its colorful feathers. Throughout the curtain clusters of 
grapes are worked in high relief. 

Accompanying the curtain is an embroidered note reading, "Elizabeth Newman Her Work 1709." It is the work, and 
aft, of domestic embroiderers such as Elizabeth Newman which make crewelwork a hallmark of English 
embroidery. 

80" H x 53.5" W 



THE NEEDLES EXCELLENCY 

C 7 

Plate 28 

A New Booke wherein are diuers Admirable Workes wrought with the Needle. 
Newly inuented and cut in Copper for the pleasure and profit of the 

Industrious...The 10th Edition inlarged wtb diuers newe workes as needle-workes 
purles & others neuer before printed. London: Printed for James Boler [i.e., his 

w i d o w Anne Boler] and to be sold at the Signe of the Marigold in Paules 
Churchyard, 1636. 

Thi s s u r v i v i n g c o p y of The Needles Excellency is e x c e e d i n g l y rare . O n e of t h e ear l ies t of Engl i sh p a t t e r n b o o k s , The 
Needles Excellency, a n d i ts f a m o u s p o e m b y J o h n Taylor " T h e Pra i se of t h e N e e d l e , " are essen t ia l p o i n t s of r e fe rence 
i n t h e h i s t o r y of E n g l i s h e m b r o i d e r y . The Needles Excellency is t h e f i f th k n o w n n e e d l e w o r k p a t t e r n b o o k p r i n t e d in 
E n g l a n d , f o l l o w i n g A d r i a n P o y n t z ' s a d a p t a t i o n of Vinciolo, New and singular patternes and workes oflinnen ( L o n d o n 
1591); t h e p u b l i s h e r Wil l i am Bar ley ' s i m i t a t i o n of Ciot t i en t i t l ed A Booke of curious and strange inventions, called the 

first part of needleworkes ( L o n d o n 1596); a t r a n s l a t i o n of Vecellio b y o n e R. B., The true perfection of cutworks ( L o n d o n : 
W. J a g g a r d 1598, on ly a 6-leaf f r a g m e n t s u r v i v i n g ) ; a n d R i c h a r d S h o r l e y k e r ' s Schole-house for the Needle ( L o n d o n 
1624 a n d 1632). All of t he se e d i t i o n s are e x t r e m e l y rare , s u r v i v i n g in o n e or t w o cop ies or f r a g m e n t s of cop ies each. 
W i t h t h e e x c e p t i o n of t h e en t i r e ly or ig ina l Schole-house, t he se ear l ies t Engl i sh p a t t e r n b o o k s w e r e cop ies of p o p u l a r 
c o n t i n e n t a l m o d e l s . The Needles Excellency w a s t h e f i r s t to b e b a s e d o n t h e i n f l uen t i a l G e r m a n p a t t e r n b o o k of J o h a n n 
S i b m a c h e r ( N u r e m b e r g 1597 a n d la ter ed i t ions ) . T h e al legor ical title f a i t h f u l l y cop ies the t i t le in t h e 1601 e d i t i o n of 
S i b m a c h e r ' s Newes Modelbuch, a n d p l a t e s 1-27 are r eve r se cop ies of the e n g r a v i n g s u s e d in b o t h t h e 1597 a n d 1601 
ed i t ions . Pla t e s 28, 29, a n d 31 are or ig ina l p a t t e r n s , cons i s t i ng of less r e f i n e d b u t c h a r m i n g floral d e s i g n s 
i n c o r p o r a t i n g bees , a sp ider , ca te rp i l l a r s a n d b i rds , t w o for e m b r o i d e r y a n d t h e t h i r d for lace, b y a n u n k n o w n 
o r n a m e n t des igne r . T h e f ive u n n u m b e r e d l a c e w o r k p a t t e r n s , w h i c h w e r e n o t i n c l u d e d in t h e f i rs t e d i t i o n of 1631, 
a re b a s e d o n t h e w o o d c u t m o d e l s f r o m J a c q u e s Foi l le t ' s Nouveaux portraits du point coupe ( M o n t b e l i a r d 1598). T h e 
p a t t e r n s p u b l i s h e d in The Needles Excellency w e r e a de f in i t e success - m a n y of its geome t r i ca l l y in t r ica te m o t i f s 
a p p e a r o n e m b r o i d e r i e s t h r o u g h o u t t h e s e v e n t e e n t h century . 

J o h n Taylor (1580-1653), s e l f - d e s i g n a t e d t h e "Wate r -Poe t , " w a s a p r o d i g i o u s versif ier . H i s i n t r o d u c t o r y p o e m " T h e 
Pra i s e of t h e N e e d l e " p a r a p h r a s e s S i b m a c h e r ' s v e r s e p r e f a c e to t h e 1601 e d i t i o n of t h e Newes Modelbuch. Tay lo r ' s 
v e r s i o n o p e n s w i t h a p l a y f u l e n u m e r a t i o n of t h e m o r a l a n d m e t a p h y s i c a l v i r t u e s of the need l e , " t h e Tay lo r ' s Javel in , 
or h i s L a u n c e , " in t h e c o u r s e of w h i c h h e voices a p r a y e r t h a t " f o r m y C o u n t r i e s quie t , I s h o u l d like, / T h a t W o m e n -
k i n d e s h o u l d u s e n o o t h e r Pike, / It wil l i nc rease the i r peace , e n l a r g e the i r s tore , / To u s e the i r t o n g u e s lesse, a n d 
the i r N e e d l e s m o r e " ; th i s is f o l l o w e d b y a ser ies of s o n n e t s h o n o r i n g roya l a n d ar i s tocra t ic l ad ie s r e n o w n e d for the i r 
p r o w e s s w i t h t h e n e e d l e . A l t h o u g h s e c o n d - r a t e p ieces of l i t e ra ture , T a y l o r ' s v e r s e s are r ich in his tor ica l de ta i l a n d 
t h e p r e s e n t p o e m is n o excep t ion . E m b r o i d e r e r s a n d h i s t o r i a n s of n e e d l e w o r k l ook to th i s p o e m for desc r ip t i ve 
i n f o r m a t i o n a n d n o m e n c l a t u r e . T h e p o e m l ists c o n t e m p o r a r y t e r m s for d i f f e r e n t " w o r k s " a n d st i tches, t w e n t y - o n e 
in all: 



Plate 12 

For Ten t -worke , R a i s d - w o r k e , L a i d - w o r k e , F r o s t - w o r k e , N e t - w o r k e , 
M o s t c u r i o u s Pur les , or r a re I t a l i an C u t - w o r k e , 
Fine Fense - s t i ch [sic], F i n n y st i tch, N e w - s t i t c h , a n d Cha in - s t i t ch , 
Brave Bred-s t i tch , Fisher -s t i tch , I r ish-s t i tch, a n d Q u e e n - s t i t c h , 
T h e Span i sh - s t i t ch , R o s e m a r y - s t i t c h , a n d M o w s e - s t i t c h , 
T h e s m a r t i n g W h i p - s t i t c h , Back-s t i tch , a n d t h e Cros[s;c]-s t i tch, 
All t he se are g o o d , a n d t he se w e m u s t al low, 
A n d t he se a re e v e r y w h e r e in prac t i ce n o w . 

T h e o n l y ear l ie r e d i t i o n of The Needles Excellency r e c o r d e d , a n d p o s s i b l y t h e f i rs t ed i t ion , w a s p r i n t e d in 1631 
( a n o n y m o u s l y ) b y T h o m a s H a r p e r for t h e s a m e p u b l i s h e r . O n l y o n e c o p y s u r v i v e s , in t h e col lec t ion of H a r v a r d 
Univers i ty . Of t h e p r e s e n t ed i t ion , on ly t h r e e o t h e r cop ies a re r e c o r d e d . T w o w e r e s o l d at S o t h e b y ' s o n M a y 7 ,1929 , 
as lots 288 a n d 289. Lot 289 is n o w at t h e Victor ia & A l b e r t M u s e u m . T h e p r e s e n t l oca t ion of lot 288 is u n k n o w n . A 
s ing le c o p y of a v a r i a n t i s sue or s ta te w i t h t h e e n g r a v e d t i t le d a t e d 1634, b u t also d e s i g n a t e d t h e "10 t h e d i t i o n , " ( a n d 
in all o t h e r w a y s i den t i ca l to th i s 1636 ed i t i on ) is in t h e col lec t ion of t h e H u n t i n g t o n Library. Finally, a "12 t h e d i t i o n , " 
d a t e d 1640, is k n o w n in s e v e n copies . N o cop ies are k n o w n of t h e s e c o n d t h r o u g h n i n t h a n d e l e v e n t h ed i t i ons . 

P r o v e n a n c e : M a r y d e S a u m a r e z , L. Sti lwell , 39 L a n c a s t e r G a t e ( n i n e t e e n t h - c e n t u r y i n s c r i p t i o n s o n f r o n t e n d p a p e r s ) , 
poss ib ly a d a u g h t e r of N a v a l A d m i r a l L o r d J a m e s d e S a u m a r e z , w h o s e wife , M a r t h a , d a u g h t e r of T h o m a s a n d M a r y 
le M a r c h a n t , d i e d in 1849 a f t e r b e a r i n g h i m t h r e e s o n s a n d f o u r d a u g h t e r s ; a n d a p p a r e n t l y m a r r i e d to o n e H e n r y 
Stilwell , t h e la t te r b e i n g l i s ted at t h e a b o v e a d d r e s s in t h e L o n d o n P o s t Off i ce Direc to r i e s u n t i l t h e m i d 1890s. 

O b l o n g q u a r t o (164 x 214 m m . [6.5 x 8.25 in.]); 35 (of 36) l eaves . 
C o n t e n t s : e n g r a v e d al legor ica l t i t le s h o w i n g d a m e I n d u s t r i e s e a t e d at h e r n e e d l e w o r k i n f r o n t of a g a r d e n , d a m e s 
W i s d o m e a n d Follie s t a n d i n g at e i the r s i d e of he r ; 4 t y p o g r a p h i c tex t l e a v e s s i g n e d A4 , u n p a g i n a t e d , c o n t a i n i n g J o h n 
T a y l o r ' s 7 - p a g e ve r se p r e f a c e " T h e Pra i se of t h e N e e d l e " (A4 v e r s o b lank ) , 5Tine w h i t e - o n - b l a c k w o o d c u t ini t ial , 
t y p e o r n a m e n t p a g e b o r d e r s ; 30 (of 31) e n g r a v e d pla tes , cons i s t i ng of 25 p l a t e s n u m b e r e d 1-6, 10-13, 16-29, a n d 31 
( lacking p la t e 15), c o n t a i n i n g 85 e n g r a v e d d e s i g n s for e m b r o i d e r y , p l u s 5 u n n u m b e r e d w h i t e - o n - b l a c k p l a t e s of 
l a c e w o r k des igns . 

References : Po l l a rd & R e d g r a v e , A Short-Title Catalogue of Books Printed in England, Scotland, & Ireland and of English 
Books Printed Abroad 1475-1640 ( L o n d o n 1976), 23776.6; A r t h u r Lotz , Bibliographic der Modelbiicher (S tu t tga r t 1963), 
156b. 

Catalogued by Nina Musinsky 



PAINTED-AND-DYED INDIAN COTTON PETTICOAT PRINTED WITH GOLD, 
COROMANDEL COAST FOR THE DUTCH MARKET 1750-75 

E s t a b l i s h e d in t h e ear ly s e v e n t e e n t h century , the D u t c h t r a d e in p a i n t e d - a n d - d y e d I n d i a n co t tons e n j o y e d a grea t 
success . U n l i k e its Engl i sh a n d F r e n c h c o m p e t i t o r s in t h e s a m e m a r k e t , t h e D u t c h t r a d e w a s n o t subjec t to t h e k i n d s 
of p r o h i b i t i o n s e n a c t e d in t hese o t h e r c o u n t r i e s in t h e la te s e v e n t e e n t h a n d ear ly e i g h t e e n t h cen tu r i e s w h i c h s o u g h t 
to pro t ec t t h e d o m e s t i c silk a n d w o o l text i le i n d u s t r i e s . A s a resul t , t h e D u t c h East Ind i a C o m p a n y f l ou r i shed , a n d 
a l a rge n u m b e r of e i g h t e e n t h - c e n t u r y ch in t z c o s t u m e s s u r v i v e in t h e N e t h e r l a n d s , pa r t i cu l a r l y in the f o r m of 
r eg iona l dress . 

T h e a d o p t i o n of t h e s e b r i g h t l y - c o l o r e d a n d exo t i ca l l y -pa t t e rned ch in t ze s fo r f a s h i o n a b l e dress , in a d d i t i o n to 
f u r n i s h i n g s , o r i g i n a t e d w i t h the D u t c h . T h e d i rec to r s of t h e Engl i sh East Ind i a C o m p a n y n o t e d in a le t ter of 1683 to 
con tac t s in I n d i a t h a t s u c h co t t ons w e r e " t h e w a r e of g e n t l e w o m e n in H o l l a n d b u t of the m e a n e r sor t he r e . " ( Q u o t e d 
in Origins of Chintz, J o h n I r w i n a n d K a t h a r i n e B. Brett , 1970, p. 30.) For i n f o r m a l a t - h o m e dres s in the m o r n i n g , 
u p p e r - c l a s s D u t c h w o m e n of t h e e i g h t e e n t h c e n t u r y d o n n e d a f i t t ed jacket bodice , t h e jak, a n d a ful l , p lea t ed , ankle -
l e n g t h pe t t i coa t , t h e rok, w o r n o v e r l a y e r e d u n d e r p e t t i c o a t s . This pe t t i coa t w a s w o r n in t h e Z a a n s t r e e k , a p r o s p e r o u s 
s e v e n t e e n t h a n d e i g h t e e n t h - c e n t u r y c o m m e r c i a l r e g i o n n o r t h of A m s t e r d a m . 

I n d i a n co t t ons i n t e n d e d for dress , i n c l u d i n g pet t i coa t s , w e r e p r o d u c e d w i t h d e s i g n s for a specif ic t y p e of g a r m e n t , 
or as y a r d a g e w i t h r e p e a t i n g p a t t e r n s . C r e a t e d in t h e cen tu r i e s -o ld t e c h n i q u e fo r w h i c h t h e I n d i a n s w e r e r e n o w n e d , 
t h e t r a i l ing s t e m s a n d moti f o u t l i n e s w e r e f i rs t d r a w n o u t b y h a n d , a f t e r w h i c h t h e c lo ths w e r e m o r d a n t a n d resis t 
d y e d . T h e u s e of g o l d a n d s i lver as d e c o r a t i v e de ta i l s w a s p r o b a b l y i n t r o d u c e d f r o m Pers ia d u r i n g the s ix teen th a n d 
s e v e n t e e n t h cen tur ies , u n d e r t h e M u g h a l d o m i n a t i o n of Ind ia . Seen o n b o t h f u r n i s h i n g a n d d r e s s chin tzes , t hese 
de ta i l s m o s t o f t e n a p p e a r in the f o r m of h i g h l i g h t s or out l ines . T h u s , t h e a l lover checked p a t t e r n p r i n t e d o n th is 
pe t t i coa t is a s p e c t a c u l a r d i s p l a y u s i n g a n e x t r a v a g a n t q u a n t i t y of go ld . T h e br i l l iance a n d a b u n d a n c e of t h e fabr ic 
a t tes t to t h e c o n s u m p t i o n of e x p e n s i v e i m p o r t e d text i les b y f a s h i o n a b l e D u t c h w o m e n of the e i g h t e e n t h century , a n d 
to the i r s ign i f i cance as s y m b o l s of w e a l t h a n d s ta tus . 

See: Sits: Oost-West Relaties in Textiel, Ed. Ebel t je H a r t k a m p - J o n x i s , 1987, no . 49. 
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ENGRAVED COPPERPLATE PRINTED COTTON, ENGLISH, 1770s 

Francis Nixon's invention of printing fabric from engraved copperplates occurred outside of Dublin in 1752 and 
reached England by 1756. This new technique was a definitive departure from the ancient process of printing from 
carved wooden blocks. The engraved copperplates allowed for a precision of line and detail which was previously 
unobtainable. While working from copperplates limits the palette to monochromatic designs (except when 
additional color is added with wood blocks or pencilling), it is this feature which now defines and identifies these 
archetypal documents of European' textile printing. 

Although it can be difficult to distinguish French and English copperplates of the late eighteenth and early 
nineteenth centuries, certain images are characteristically English. Floral patterns of the type seen here reflect an 
English sensibility. Growing from sinuous branches, the stylized yet realistic flowers and feathery leaves possess a 
discernible Chinoiserie quality. With its fineness of design and high quality printing, this fabric relates to 
documented cottons from the well-known English textile firm of Bromley Hall. 

63" H x 29.25" W 



R O B E (Chikarkarpe), A I N U P E O P L E , H O K K A I D O , J A P A N , L A T E 1 9 t h C E N T U R Y 

T h e clar i ty a n d s y m m e t r y of d e s i g n s e e n o n A i n u robes i m b u e s t h e m w i t h a b e a u t y w h i c h is b o t h sp i r i t ua l a n d 
earthly. Here , a c h e c k e d co t ton J a p a n e s e k i m o n o is t r a n s f o r m e d b y t h e a d d i t i o n of t r a d i t i o n a l A i n u n e e d l e w o r k . 
A p p l i q u e b a n d s of i n d i g o - d y e d co t ton f o r m t h e m a z e - l i k e d e c o r a t i o n cal led moreu a n d p a l e b l u e cha in s t i tch 
e m b r o i d e r y p r o v i d e s f u r t h e r e l a b o r a t i o n w i t h a p a t t e r n k n o w n as chik noka. T h e s e g e o m e t r i c c o n f i g u r a t i o n s s e r v e 
as t a l i sman ic dev ices w a r d i n g evil sp i r i t s a w a y f r o m t h e weare r . P l a c e d p u r p o s e f u l l y at t h e neck , cuf f s a n d h e m of 
t h e robe, the m o t i f s pro tec t t he se v u l n e r a b l e o p e n i n g s o n t o the body . 

In a socie ty w h e r e t h e belief in spir i ts , b o t h g o o d a n d evil, a f f ec t ed the m a k i n g of e v e r y d a y objects , A i n u robes w i t h 
the i r s y m b o l i c s y m m e t r y a n d i m p o s i n g g r a p h i c s e m b o d y a sense of b e a u t y a n d p r o t e c t i o n — t w o f u n d a m e n t a l 
r e a s o n s for t h e w e a r i n g of clothes. 

53" H x 48" W 



SILK DESIGNED BY A N N A MARIA GARTHWAITE, ENGLISH, 1752 

To a n y o n e i n t e r e s t e d in Eng l i sh si lks of t h e e i g h t e e n t h century , A n n a M a r i a G a r t h w a i t e ' s career as a silk d e s i g n e r 
p i q u e s t h e i m a g i n a t i o n a n d p r o v i d e s a f a s c i n a t i n g g l i m p s e in to the w o r k i n g s of the Spi ta l f ie lds silk i ndus t ry . T h e 
a rch ive of G a r t h w a i t e m a t e r i a l at t h e Victoria & A l b e r t M u s e u m a l l o w s s o m e of t h e m o s t b e a u t i f u l f lora l si lks of t h e 
e i g h t e e n t h c e n t u r y to b e r e e s t a b l i s h e d as t h e w o r k of th is t a l e n t e d des igner . 

I n c l u d e d in t h e m u s e u m ' s col lect ion is t h e d r a w i n g for th is G a r t h w a i t e silk (5989.12). F r o m 1742 to 1756 J o h n 
Sabatier , a m a s t e r w e a v e r in Spi ta l f ie lds , p u r c h a s e d n i n e t y d e s i g n s f r o m G a r t h w a i t e i n c l u d i n g th is o n e o n O c t o b e r 
27 th 1752. It is also k n o w n t h a t G a r t h w a i t e c rea t ed a v a r i a t i o n of th is p a t t e r n w h i c h she so ld to S i m o n Ju l ins in 1754 
to b e w o v e n as a d a m a s k (see Silk Designs of the Eighteenth Century, N a t a l i e Roths te in , 1990, p. 246). 

F o r a n e i g h t e e n t h - c e n t u r y si lk d e s i g n to be s u c c e s s f u l w h e n it w a s m a n u f a c t u r e d t h e art is t ic concep t h a d to be 
c o m b i n e d w i t h a t echn ica l k n o w l e d g e of t h e d r a w l o o m a n d its capabi l i t ies . G a r t h w a i t e ' s m a s t e r y of b o t h is ev iden t . 
W i t h i n th is m e c h a n i c a l f r a m e w o r k t h e w h i t e lilies a n d h o p s of th i s silk lyr ical ly e n t w i n e aga in s t a s h i m m e r i n g b l u e 
g r o u n d . 

A n e x a m p l e of th i s silk is in t h e col lec t ion of the A b e g g - S t i f t u n g (4873). 

33.5" H x 19.75" W 



EMBROIDERED TORAH BINDER, ITALIAN, INSCRIBED MIRIAM FOA, 5376 (1615-16) 

In seventeenth-century Italy, ceremonial textiles were often donated to synagogues, thus commemorating important 
events in a family's life. This Torah binder, with its rich palette and bounty of flowers, honors the Foa family. The 
fineness of the silk embroidery, worked on cream linen, captures the beauty of the carnations, pansies, bluebells and 
columbines seen among the scrolling bands. 

The embroidered Hebrew inscription reads, "Miriam, of the House of Foa, took an offering from that which came 
into her hands; and she gave it to her husband, Avram. The year of peace (5376 [1615-16]) to the lover of Torah." As 
with inscriptions on other Torah binders of the period, the writing conveys information about the donor and her 
family. Written in a style layered with meanings, the phrasing of this factual information provides the 
knowledgeable reader with several biblical allusions. 

A Torah binder in the collection of The Jewish Museum (F 4927), dated 5343 (1582-83), is from the Honorata and 
Samuel Foa family. 

7.5" H x 145" W 



-ST 
V ) 

^ B S g g ^ ^ 

m-% TO 

CREWEL EMBROIDERED DAY DRESS, FRENCH, C. 1804-6 

Simpl ic i ty of l ine a n d a r e s t r a i n e d u s e of s u r f a c e d e c o r a t i o n are qu in t e s sen t i a l f e a t u r e s t ha t cha rac te r i ze F r e n c h d a y 
d r e s s f r o m t h e f i r s t d e c a d e of t h e n i n e t e e n t h century . T h e u n d e r s t a t e d r e f i n e m e n t of th is p a r t i c u l a r g o w n r e p r e s e n t s 
t h e e p i t o m e of e l egance in t h e e ra of N a p o l e o n I. T h e p r e v a i l i n g i n f l u e n c e of neoc las s i c i sm is e v i d e n t in the h i g h -
w a i s t e d s l e n d e r s i l h o u e t t e a n d in the u s e of w h i t e cot ton , a c o n t e m p o r a r y im i t a t i on of d r a p e r y seen o n a n t i q u e 
s ta tuary . H o w e v e r , t h e p u f f e d o v e r s l e e v e a n d l o n g u n d e r s l e e v e f l a r i ng over the t o p of t h e h a n d are deta i l s t ha t 
de l ibe ra t e ly e v o k e s ty les of t h e la te m e d i e v a l p e r i o d , r e f e r r e d to as le style gothique, w h i c h also f o u n d e x p r e s s i o n in 
f a s h i o n a b l e dress . 

Deta i l s of c o n s t r u c t i o n a n d , m o r e p r e c i s e l y t h e p l a c e m e n t of the e m b r o i d e r y d a t e th is g o w n to the o p e n i n g y e a r s of 
t h e Firs t E m p i r e . T h e w i d e r o u n d e d neckl ine , f l a t - f r on t ed skir t , b a c k closure , a n d c o n c e n t r a t i o n of p lea t s at the 
cen te r b a c k are d r e s s f e a t u r e s typ ica l of the ear ly 1800s. T h e i n v e r t e d T-shape f o r m e d b y the del ica te fol ia te sp rays , 
e x e c u t e d in c h a i n s t i tch w i t h c rewe l w o o l s , w a s f i rs t seen o n w o m e n ' s cou r t c o s t u m e at t h e t i m e of the corona t ion . 
Cal l ed a In Mathilde, th i s dis t inc t ive s h a p e w a s s u b s e q u e n t l y u s e d in e v e r y d a y w e a r a n d w a s especia l ly p o p u l a r 
b e t w e e n 1804-6. 
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ART NEEDLEWORK SAMPLER, ENGLISH, C. 1920 

Thi s s a m p l e r is a d e l i g h t f u l e x a m p l e of ear ly t w e n t i e t h - c e n t u r y ar t n e e d l e w o r k . D i s p l a y i n g a ver i t ab le p a n o r a m a of t h e 
e m b r o i d e r e r ' s skills, its p r o d u c t i o n m a y l ikely b e as soc i a t ed w i t h o n e of t h e w e l l - k n o w n schoo l s for e m b r o i d e r y s u c h as the 
R o y a l School of N e e d l e w o r k or t h e R o y a l Col lege of Ar t . A l t h o u g h s a m p l e r s w e r e n o l o n g e r u s e d in s t i t c h - w o r k i n s t ruc t ion 
for y o u n g girls, t h e y w e r e v e r y m u c h a p a r t of t h e t r a i n i n g es t ab l i shed b y the ar t schoo l s fo r the i r a d u l t s t u d e n t s . Mrs . 
A r c h i b a l d (Grace) Chr is t ie , o n e of t h e l e a d i n g e m b r o i d e r e r s a n d t e ache r s of th is p e r i o d , p u b l i s h e d Samplers and Stitches in 
1920, a n i n f l uen t i a l w o r k t h a t w a s c o n s i d e r e d a classic. In i ts u s e of h i g h l y t r ad i t i ona l m e t h o d s in the i n t e r p r e t a t i o n of r e l evan t 
m o d e r n des igns , th is s a m p l e r ref lec ts G r a c e Chr i s t i e ' s s t a t e m e n t in h e r b o o k ' s p r e f a c e t h a t " t h e p o w e r o b t a i n e d t h r o u g h a 
w i d e k n o w l e d g e of t e c h n i q u e s h o u l d a n d will , na tura l ly , e x p r e s s the c h a n g e s of f a s h i o n w h i c h t ime b r i n g s a b o u t . " 

T h e va r i e ty of m a t e r i a l s f o u n d in t h e sample r , as wel l as the t w o - d i m e n s i o n a l s ty l ized images , ref lect the f r e e d o m of 
e x p e r i m e n t a t i o n t h a t w a s e n c o u r a g e d in c o n t e m p o r a r y n e e d l e w o r k . D o w n the cent ra l b a n d , s e v e n t y - e i g h t d i f f e ren t s t i tches 
d e m o n s t r a t e t h e e m b r o i d e r e r ' s r epe r to i re , w h i l e a p p l i q u e , qui l t ing , cut, d r a w n a n d c a n v a s - w o r k h a v e b e e n creat ively 
e m p l o y e d in m a k i n g the m o t i f s f o u n d a l o n g t h e s ides . I n c l u d e d a m o n g s t t he se are a g r o u p of f o u r p a t t e r n e d s q u a r e s w o r k e d 
in g o l d meta l l i c t h r e a d s ; a b l u e l inen a p p l i q u e thist le; a p i n k l ea the r a p p l i q u e tu l ip ; a n d a roos te r in fi let lace. U n d a t e d b y its 
m a k e r , the pro f i l e of a n exot ica l ly f a s h i o n a b l e w o m a n p laces t h e s a m p l e r to the ear ly 1920s. 

32.5" H x 15.5" W 



ENGLISH SAMPLER SIGNED DOMITIA DUNCAN AND DATED JUNE 23 1738 

Domitia Duncan, the maker of this sampler, did something out of the ordinary when she used black wool threads 
to fill in the background of her work. While samplers from the same period often share similar motifs and use of 
materials, the black ground seen here is a departure from extant examples. Black backgrounds can be seen on 
English eighteenth-century needlework pictures but samplers, with their rows of pedantic letters and numbers, 
typically use as the background the natural color of the linen fabrics on which they are worked. 

Domitia Duncan's sampler illustrates the beauty which often resulted from mandatory exercises of the needle. At 
the top she demonstrates her repertoire of letters and numbers in differing styles and sizes. In a gesture of economy, 
after embroidering the date 1738 only the numbers 2456910 are included, omitting the figures already worked. 
Beneath these rote rows, the young embroiderer, taking a step toward refining her skills in pictorial representation, 
composes a flower basket sumptuously overflowing with roses, bluebells, carnations and tulips. 

The rarity of the black background, the sharpness of the colors and the gracefulness of the composition make this 
piece a true treasure of eighteenth-century needlework. 

18.25" H x 11.25" W 



FLORAL WORSTED DAMASK, 
ENGLISH, C. 1720-30 

STRIPED BROCADED WORSTED, 
ENGLISH, LATE 18 th CENTURY 

Although plain and figured eighteenth-century woollen 
fabrics survive in far fewer numbers than their silk 
counterparts, they constituted nonetheless a large and 
important segment of the European textile industry. Used 
for both furnishings and clothing — as linings, 
interlinings and as main materials — woollens were 
manufactured in a wide variety of weaves and grades and 
were available at a range of prices. Practical and durable, 
they provided warmth and hard-wearing elegance in 
fashionable dress and interiors. 

From the Middle Ages, England especially was renowned 
for its woollen trade which represented a significant 
contribution to the national economy. The term "worsted" 
refers to a type of high-quality fabric made from combed, 
long-staple wool yarns that are lightly twisted prior to 
weaving and produce a smooth shiny surface. In the 
eighteenth century, Norwich and Spitalfields were the 
main centers of worsted manufacture. In addition to 
domestic consumption, worsteds were also greatly in 
demand in foreign markets and were exported to Europe, 
the American Colonies, the West Indies, the Levant and 
China. 

These two rare pieces illustrate the vibrancy of figured 
worsteds and their relationship to contemporary woven 
silks. The striped and flowered worsted damask in 
contrasting shades of red and green is similar in its 
patterning to silks of the late seventeenth century. 
The glazed brocaded worsted demonstrates the 
predominance of ombred stripes with small-scale florals 
that were prevalent in late-eighteenth century silks. 
Functionality combined with attractive designs in a bright 
palette served to ensure the widespread popularity of 
these fine quality wools. 

Ah example of the worsted damask is in the collection of 
the Victoria & Albert Museum (T675-1974). 

Worsted damask: 27.5" H x 18" W 
Brocaded worsted: 38" H x 17.5" W 



P R I N T E D C O T T O N BY R A O U L D U F Y (1877-1953), FES FRUITS 
D'EUROPE, F R E N C H , D E S I G N E D C. 1912 

In 1912 t h e p r e s t i g i o u s F r e n c h texti le f i r m of Bianch in i -Fer ie r r e c o g n i z e d t h e p r o m i s e of a p p l y i n g R a o u l D u f y ' s 
ar t i s t ry to the c o m m e r c i a l f ie ld of texti les. F r o m 1912 to 1928 D u f y p a i n t e d seve ra l h u n d r e d d e s i g n s for t h e f i r m 
w h i c h w e r e t h e n t r a n s l a t e d in to b o t h w o v e n a n d p r i n t e d fabr ics . T h e p a t t e r n s e e n here , Les Fruits d'Europe, is 
a d a p t e d f r o m a w o o d c u t m a d e b y D u f y to i l lus t ra te G u i l l a u m e A p o l l i n a i r e ' s v o l u m e of poe t ry , Le Bestiaire ou Cortege 
d'Orphe'e (1911). T h e fabr ics m a n u f a c t u r e d f r o m D u f y ' s d e s i g n s , p a r t i c u l a r l y t h e p r i n t e d cot tons , h a v e a styl is t ic 
a p p e a r a n c e w h i c h d i s t i n g u i s h e s t h e m f r o m c o n t e m p o r a n e o u s e x a m p l e s a n d a c c o u n t s for the i r i m p o r t a n t p lace in 
the h i s t o r y of t w e n t i e t h - c e n t u r y texti les. 

See: Raoul Dufy L'CEuvre en Soie, A n n e T o u r l o n i a s a n d Jack Vidal , 1998, p. 94; Dufy Decorateur, R a y m o n d C o g n i a t , 
1957, no. 17; a n d Raoul Dufy la Passion du Tissu, H o n f l e u r , 1993, p. 60. 

34.75" H x 47.5" W 



SILK EMBROIDERED LONG CLOTH, 
DANISH, C. 1650 

D a n i s h n e e d l e w o r k of t h e s ix t een th a n d s e v e n t e e n t h 
c e n t u r i e s i n c l u d e s a n i m p o r t a n t g r o u p of r e d s i lk-
e m b r o i d e r e d l i nen cloths . R e l a t e d b y t e c h n i q u e , u s a g e , 
pic to r ia l t h e m e s a n d a re l i ance o n f o r e i g n e n g r a v e d 
sources , t h e s e e m b r o i d e r i e s d i s p l a y charac te r i s t i cs t h a t 
a re at o n c e d i s t inc t ive ly D a n i s h a n d i nd i ca t i ve of o u t s i d e 
i n f luences . T h e p r e d o m i n a n c e of r e d silk t h r e a d w o r k e d 
in s t e m s t i tch a n d t h e s impl i c i ty of t h e d r a w i n g are 
h a l l m a r k s of t h i s t y p e of D a n i s h text i le art . R e d silk-
e m b r o i d e r e d c lo ths are l i s ted in i n v e n t o r i e s of royal , 
a r i s t o c r a t i c a n d u p p e r b o u r g e o i s h o u s e h o l d s . T h i s 
espec ia l ly f ine e x a m p l e is as soc i a t ed w i t h a n o b l e f a m i l y 
f r o m J u t l a n d . 

R e d - w o r k c lo ths s e r v e d p r i m a r i l y as t ab le covers . T h e 
c u s t o m of l a y e r i n g the cloths , t w o a n d t h ree toge ther , is 
r e c o r d e d in c o n t e m p o r a r y sources . A l t h o u g h t h e se t t i ng 
w a s secular , t h e c lo ths w e r e u s e d in ce leb ra t ions t h a t 
m a r k e d i m p o r t a n t re l ig ious even t s , s u c h as C h r i s t m a s 
a n d Easter , a n d at c e r e m o n i e s in w h i c h re l ig ion p l a y e d a 
s ign i f i can t role, s u c h as w e d d i n g s a n d b a p t i s m s . W h i l e 
p r o f e s s i o n a l e m b r o i d e r e r s w e r e cer ta in ly e m p l o y e d in the 
m a k i n g of t hese pieces , w e a l t h y w o m e n a n d the i r f e m a l e 
s e r v a n t s a l s o p r o d u c e d m a n y of t h e s u r v i v i n g 
e m b r o i d e r i e s . 

This p a r t i c u l a r l o n g cloth is o n e of a g r o u p of twen ty - s ix 
s imi l a r e m b r o i d e r i e s w h i c h i l lus t ra te s to r ies f r o m the 
N e w Tes t amen t . Eigh t scenes d e p i c t i n g t h e life of Chr i s t 
a re e n c l o s e d w i t h i n o v a l c a r t o u c h e s d e c o r a t e d w i t h 
s y m b o l i c f r u i t s of g r a p e s a n d p o m e g r a n a t e s . B e n e a t h 
e a c h i m a g e is a n i n sc r ip t ion , b a s e d o n t h e s e c o n d D a n i s h 
fol io bib le of 1589, a n d a r e c t a n g u l a r f r a m e w o r k in w h i c h 
p a i r e d f e m a l e g r o t e s q u e s h o l d u p a w r e a t h w i t h the 
s a c r e d m o n o g r a m , " IHS." M u c h of the i m a g e r y is b a s e d 
o n t h e w o r k s of t w o G e r m a n e n g r a v e r s : Virgil Solis of 
N u r e m b e r g (1514-1562) a n d a n ar t is t w h o s e ini t i ta ls " I M " 
p r o b a b l y s i g n i f y Iacob M o r e s the Elde r of H a m b u r g (c. 
1540 - jus t b e f o r e 1612). S t r a p w o r k a n d scrol l ing fol iage, 
f ami l i a r e l e m e n t s f r o m la te R e n a i s s a n c e o r n a m e n t , fill the 
b o r d e r s . 

Del ibe ra t e ly l im i t ed in its pa le t t e , s p a r e a n d s l igh t ly n a i v e 
in i ts s ty le of e x e c u t i o n , t h i s c h e r i s h e d e m b r o i d e r y 
e m b o d i e s a m o v i n g e x p r e s s i o n of d e e p l y - h e l d fa i th . 

I l l u s t r a t ed in Danske Silkebroderede Lcerredsduge. Fra 16. Og 
17. Arhundrede, G e o r g e G a r d e , 1961, p. 422, no . 33. 

99" H x 34.5" W 
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PAIR OF ENGLISH 
NEEDLEPOINT CHAIR SEATS, 

2 n d QUARTER OF 
THE 18™ CENTURY 

Eighteenth-century needlepoint seat covers 
allowed for the favored design of hillocks, 
flowers and leaves, so often found on bed 
hangings, to be scaled down and applied to 
carved wooden chairs. The Tree of Life 
motif, Indian in origin, is translated to the 
English domestic scene with naturalistic 
garden flowers. Lilies, carnations, irises, 
tulips and roses are worked in fine 
petitpoint using wool and silk threads on a 
canvas ground. 

The making of chair seats was a popular 
form of eighteenth-century needlework but 
their intended function as upholstery fabric 
limited the survival of these decorative 
coverings. While the chairs on which the 
needlework was placed often lasted for 
successive generations, the original 
needlework, worn from use, was 
frequently replaced. This pair, with 
handsome brown grounds, is an 
exceptional example — an accomplishment 
at the time they were worked and a rare 
find today. 

17" H x 20" W each 



MANUAL FOR EMBROIDERY AND ILLUSTRATION, HENRIK AUGUST GROSCH, DANISH, 
1794 

HAANDBOG TIL BRODERING OG TEGNING AF HENRIK AUGUST GROSCH. 
FORSTE DEEL. Med XXVI illuminerede Kobbere, som angive de behdrige Farver. 

Copenhagen: Gyldendal, 1794 

H e n r i k A u g u s t G r o s c h ' s m a n u a l of e m b r o i d e r y p a t t e r n s w a s t h e f i r s t b o o k of i ts k i n d to b e p u b l i s h e d in D e n m a r k . 
D e s i g n s a n d i n f o r m a t i o n s u c h as G r o s c h p r e s e n t e d to D a n i s h e m b r o i d e r e r s w o u l d h a v e b e e n ava i l ab le f r o m f o r e i g n 
p u b l i c a t i o n s b u t G r o s c h ' s b o o k w a s p r e s u m a b l y w e l c o m e as a m o r e di rec t a n d access ib le r e source . Typical of 
e i g h t e e n t h - c e n t u r y p a t t e r n b o o k s for e m b r o i d e r y , t h e au tho r , b y w a y of i n t r o d u c t i o n to t h e pla tes , g i v e s h i s r e a d e r s 
prac t ica l a d v i c e a n d aes the t i c j u d g m e n t s . O n t h e prac t i ca l s ide , t h o s e w i s h i n g to e m b r o i d e r w i t h ha i r a re a d v i s e d to 
s o a k t h e ha i r f i rs t in l u k e w a r m s o a p y w a t e r to get r id of f a t ty s u b s t a n c e s , a n d t h e n in s c h n a p p s for t w e n t y - f o u r 
h o u r s to s t r e n g t h e n it. A s for aes thet ics , t h e colors m u s t b e ca re fu l ly c h o s e n a n d t h e d e s i g n s m u s t b e in g o o d tas te . 

T h e p a t t e r n s f o u n d in Haandbog til Brodering og Tegning are b e a u t i f u l l y r e n d e r e d a n d neoc lass ica l in spir i t . F o u n d 
a m o n g t h e e n g r a v e d p l a t e s are de l ica te b o r d e r s , c a r t o u c h e s a n d m o t i f s c o m p o s e d of b e r i b b o n e d f l o w e r s p l a c e d in 
b a s k e t s a n d u r n s ; a rch i t ec tu ra l m o t i f s i n c l u d i n g ru ins ; a n d t h e al legor ica l f i g u r e s a n d m o n u m e n t s w h i c h d e f i n e l a te 
e i g h t e e n t h - c e n t u r y style. T h e s e w e r e i n t e n d e d for the d e c o r a t i o n of dresses , wai s t coa t s , kerch ie fs , f i re screens , 
wal l e t s a n d a n y o the r m a t e r i a l s w h i c h s e r v e d as c a n v a s e s for e m b r o i d e r y . W i t h s u c h a n en t i c ing b o o k at h a n d , it is 
h o p e d t h a t m a n y D a n i s h n e e d l e w o r k e r s , i n s p i r e d b y G r o s c h ' s v i s ions of o r n a m e n t a t i o n , a p p l i e d the i r cra f t to t h e 
i m p l e m e n t a t i o n of h i s des igns . 

A c o p y of th is b o o k is in t h e col lect ion of the M u s e u m of D e c o r a t i v e A r t C o p e n h a g e n (I 9078). 

O b l o n g fo l io (205 x 305 m m [8.25 x 12 in.]); 6 leaves , p a g i n a t e d [5] 6-12; 25 n u m b e r e d e n g r a v e d p l a t e s (of 26, l a ck ing 
p la t e 1), all f ine ly co lo red in wate rco lo r . 
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CHINOISERIE CREWEL CURTAIN, ENGLISH, C. 1720 

On this exceptionally rare curtain, the eighteenth-century decorative 
passion for Chinoiserie is seen in a bold display of motifs. 
Embroidered in bright polychrome wool threads, the fascinating 
Chinoiserie figures and animals are placed within a traditional floral 
border. While similar spot motifs occur regularly in eighteenth-
century needlework, their appearance here is a striking departure. 
Each image is worked in a scale considerably larger than usual; the 
inclusion of so many figurative motifs, each with its own personality 
and accoutrements, is surprising; and the selection of an alligator 
and an elephant reveals an unexpected choice of animals. By 
melding the fantastic elements taken from the East with the more 
naturalistic European sensibility, objects of everyday use, such as 
this curtain, are endowed with an exotic presence. 

90" H x 72" W 

P H O T O G R A P H Y : PRINTED BY: 

Simon Cherry, Michael Fredericks, Thaddeus Watkins Pressroom Printer & Designer, Hong Kong 
©1999 
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