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OCTAGONAL SEWING BASKET WITH ACCESSORIES 
English, 1770-1790 

For the eighteenth-century woman of leisure skilled in the arts of the needle, a well-stocked sewing 
basket was indispensable to her daily routine. With its contents of pins and needles, threads, 
thimbles, scissors and other articles, the basket was used at home and also taken along on social 
occasions. This fancy octagonal basket, which survives with its original sewing accessories intact, 
would certainly have been admired by the owner 's female acquaintances. 

Richly brocaded dress silks, dating from 1750 to 1765 and no longer in fashion for clothing, are 
reused here, wonderfully demonstrating the appreciation of expensive fabrics in the eighteenth 
century. Pieces of floral silk edged with metallic thread cover the sides of the basket's base and 
green silk taffeta is used for the drawstring pouch. The sewing basket's contents are both charming 
and useful. There is a beribboned pin cushion made from silk and metallic brocade; a heart-shaped 
needle case of silk satin with heart-shaped felt sheaves; a pink straw case filled with dried peas for 
making buttons; a thread case of brocaded silk containing silk thread-wrapped paper cards; and a 
"housewife," or folding wallet, for storing needles and thread, made from numerous pieces of 
brightly colored silks. 

8" H x 6" Diameter 
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MEMORIAL PICTURE BY BETSEY ANN SLOCUM 
American, ca. 1810 

The maker of this picture was working within the tradition of embroidered memorial pictures but 
instead of using needle and thread, ink was the chosen medium. At the upper right corner is the 
inscription, "Painted by Betsey Ann Slocum." Betsey Slocum's picture includes the expected 
elements of an early nineteenth-century mourning picture: grieving figures, urns, and a weeping 
willow tree. Like printwork memorials which were embroidered in black silk to emulate 
engravings, here the fine black inked lines on a white linen ground also suggest the engraved 
sources from which the imagery for embroidered mourning pictures was originally appropriated. 

The earliest known embroidered mourning piece was made in 1791. But it was George 
Washington's death in 1799 which is believed to have been the impetus for the countless memorial 
pictures made by American schoolgirls in, the early nineteenth century when mourning became a 
commonplace theme in American decorative arts. As no names appear on the two urns drawn by 
Betsey Slocum, the picture withholds any sense of a specific loss yet captures with originality the 
fashionable appeal of its subject matter. 

14.75" H x 17" W 



PAIR OF EMBROIDERED CHINOISERIE PANELS 
English, ca. 1700 

Del ica te ly r e n d e r e d Chino i se r i e f igures , fan tas t i c b i r d s a n d f e n c e d p a g o d a s 
m i n g l e o n t he se p a n e l s a l o n g w i t h t he t r ad i t iona l e l e m e n t s of Q u e e n A n n e 
e m b r o i d e r i e s . Typical of ear ly e i g h t e e n t h - c e n t u r y Engl i sh n e e d l e w o r k , spo t 
mot i f s are i r r egu la r ly p l a c e d aga ins t a fa lse qu i l t ed vermice l l i g r o u n d . 
A l t h o u g h a n Eas te rn aes the t ic preva i l s , d e c i d e d l y Weste rn - look ing squi r re l s 
sit p e r c h e d o n l eaves a n d t he r e su l t is a fee l ing of sub t l e exot ic ism. This 
sensibi l i ty i l lus t ra tes t he o n g o i n g i n f l u e n c e of Engl i sh p a t t e r n b o o k s f e a t u r i n g 
Chino i se r i e o r n a m e n t a t i o n s u c h as t he w e l l - k n o w n Treatise of Japanning and 
Varnishing b y J o h n Stalker a n d G e o r g e P a r k e r (1688). These pub l i ca t i ons 
s u p p l i e d i m a g e r y t h r o u g h o u t t he deco ra t i ve arts; w h e n u s e d for n e e d l e w o r k , 
d e s i g n s w e r e f ree ly e x c h a n g e d . A b i r d w o r k e d o n a n e m b r o i d e r e d p a n e l in 
t h e col lect ion of t he Victoria & Alber t M u s e u m (T.15-1961) is ident ica l to o n e 
of t he b i r d s f o u n d h e r e w h i l e t he o the r mot i f s differ . 

These e m b r o i d e r i e s reflect the Engl i sh a p p r o p r i a t i o n of C h i n e s e des ign , re ta in 
t he or ig ina l r ich colors of t he silk t h r e a d s a n d d e m o n s t r a t e t he r e f i n e m e n t for 
w h i c h Q u e e n A n n e n e e d l e w o r k is r e n o w n e d . 

35.5" H x 52" W each 
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PAINTED AND DYED COTTON PALAMPORE 
Indian Export, 1700-1750 

T h e r e n o w n of s e v e n t e e n t h - a n d e i g h t e e n t h - c e n t u r y I n d i a n ch in tzes de r ive s f r o m the i r f ine 
d r a w i n g , l u x u r i o u s colors a n d s i n u o u s f o r m s . The c o m b i n a t i o n of t hese qual i t ies , as seen o n 
t h e p a l a m p o r e above , r e su l t s in text i les of exquis i t e beauty . The m a k i n g of I n d i a n p a i n t e d 
ch in tzes w a s o n e of t he m o s t l abor i n t ens ive of all e i g h t e e n t h - c e n t u r y texti le t echn iques . The 
m o r d a n t s , to w h i c h t he d y e s tu f f s adhe re , w e r e p a i n t e d o n t he fabr ic b y h a n d for each 
success ive d y e b a t h . This m e t h o d a l l o w e d for a de l inea t ion of d e s i g n t ha t w a s u n a c h i e v a b l e b y 
o the r m e a n s of o r n a m e n t a t i o n o n fabr ic prac t i ced at the t ime, s u c h as block p r i n t i n g or 
e m b r o i d e r y . T h r o u g h o u t th is p a l a m p o r e , smal l geome t r i c a n d f loral f i l l ing p a t t e r n s d e f i n e t he 
f l o w e r peta l s , t h e leaves , t he vases , a n d e v e n t he hi l locks of the m o u n d s in g lo r ious detai l . 

W h i l e p a l a m p o r e s w e r e p r o d u c e d for e x p o r t to v a r i o u s t r a d i n g cities of Europe , th is piece 
f e a t u r e s stylist ic e l e m e n t s i nd ica t ive of D u t c h m a r k e t tastes . T h e b o l d red pale t te , t he centra l 
s tar mot i f , t he m i r r o r - i m a g e d Trees of Life a n d the corne r m e d a l l i o n s all sugges t H o l l a n d as a 
f ina l d e s t i n a t i o n for th is m a s t e r l y textile. 

For a re la ted p a l a m p o r e see Sitsen uit India, Ebelt je H a r t k a m p - I o n x i s , 1994, p. 23. 

98" H x 84" W 
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BAND SAMPLER WITH 
RAISED WORK FLOWERS 

English, ca. 1660 

This b e a u t i f u l l y e x e c u t e d b a n d s a m p l e r is 
m a d e e v e n m o r e e x c e p t i o n a l b y t h e 
i n c l u s i o n of r a i s e d w o r k m o t i f s , a 
t e c h n i q u e typical ly e m p l o y e d on p ic tu res 
a n d b o x e s b u t ra re ly seen o n sample r s . The 
t h r e e - d i m e n s i o n a l p e t a l s a n d l eaves , 
w o r k e d in d e t a c h e d b u t t o n h o l e s t i tch, 
accen tua t e t he s a m p l e r ' s f lat f o r m s a n d 
s u r p r i s e t he eye. W i t h severa l of t he b a n d s 
a p p e a r i n g in re l ief , t h e e m b r o i d e r e r 
s u r p a s s e s w h a t w o u l d a l r eady h a v e b e e n a 
h i g h level of prof ic iency in s e v e n t e e n t h -
c e n t u r y s a m p l e r m a k i n g . 

B a n d s of t r a d i t i o n a l l y w o r k e d p a t t e r n s 
a l so occur . A t t h e t o p are f i n e l y 
e m b r o i d e r e d l eaves a n d scrolls s ty led in a 
g e o m e t r i c m a n n e r s e e n o f t e n in 
s e v e n t e e n t h - c e n t u r y deco ra t ive arts; close 
i n spec t ion revea ls o n e of t he n a r r o w e s t 
sec t ions to b e of v e r y smal l b i r d s a n d t rees; 
a n d as a f inal s t a t e m e n t of simplicity, t he 
requis i te a l p h a b e t a p p e a r s at the s a m p l e r ' s 
l o w e r edge , d e m o n s t r a t i n g a n e l e m e n t a r y 
skill a m i d s t e v i d e n c e of the e m b r o i d e r e r ' s 
r ich ta lents . 

I l l u s t r a t ed in Antique Needlework, L a n t o 
Synge, 1982, pla te 16c a n d Sam-piers, Averi l 
Colby, 1964, pi. 99. 

26.5" H x 7.5" W 



NEEDLEPOINT PICTURE BY ELIZABETH BANISTER 
English or American, dated 1735 

Young girls in the eighteenth century mastered the basic skills of needlework at an early age by 
producing samplers ornamented with alphabets and individual, unrelated motifs. Once 
assured of their competency the more rewarding challenge of making needlepoint pictures 
was undertaken which gave the embroiderer the pleasure of seeing a complete pictorial image 
unfold as the work progressed. Here a gentleman and a lady pose as a shepherd and a 
shepherdess surrounded by grazing animals. Pastoral scenes of this kind, worked in wool and 
silk on canvas, were commonly depicted on both English and American needlework pictures 
of the eighteenth century. 

While inscriptions rarely appear on pictorial embroideries, the lower edge of this piece 
identifies its maker: "Elizabeth Banister was born June the 18th Anno Domene 1724 - finished 
this work December 1735 in the 11th year of her age." In perpetuating her sense of 
accomplishment, Elizabeth Banister provides her name, age, the date of completion, and a fact 
more commonly omitted, the precise date of her birth. 

17" H x 16" W 
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EMBROIDERED TREE OF LIFE BED CURTAIN 
English, 1705-25 

In 1700, when Indian cottons were in great demand, the English government, spurred by domestic 
woolen and silk manufacturers, prohibited the importation of Indian chintz for home consumption. 
This prohibition lasted for several decades. Viewed in the context of the period, it is interesting to 
imagine the commissioning of embroidered bed hangings, such as the curtain seen here, designed 
to emulate Indian chintzes yet far surpass them in extravagance. 

In this embroidery the linking of Indian aesthetics and English needlework techniques is boldly 
evident. The Tree of Life has been appropriated from Indian palampores and brought to England 
with its exoticism intact, but the workmanship and the materials are purely English. On a luxurious 
silk satin background, the pattern was first drawn and then embroidered with the richest of 
materials. Professional needleworkers, skilled in the difficult task of working with metallic threads, 
satisfied their patrons' taste for conspicuous opulence. 

To create the stunning design, silver-gilt-wrapped threads are combined with brightly colored silks. 
Patterned couching defines the tree's sinuous branches, while long and short, satin and stem 
stitches are used to create the stylized plant forms. The resulting embroidery, with its vivid beauty, 
illustrates the dynamic exchange which occurred in the seventeenth and eighteenth centuries when 
trade with India extended beyond material goods to include aesthetic ideals as well. 

A matching curtain is in the collection of the Dallas Museum of Art; two larger curtains from the 
set are in a private collection. 

105" H x 42.5" W 
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KNITTING SAMPLERS 

Polychrome sampler, initialed T. H. 
English, ca. 1790-1800 

Whitework sampler, initialed A. O. 
and dated 1863 

Knitting, one of the most domestic of the needle arts, was 
used primari ly for the making of stockings and 
undergarments until the twentieth century. While knitting is 
well suited for such utilitarian purposes, it is at the same 
time a technique which lends itself to decorative treatments 
in a variety of ways — two of which are seen here. In the 
narrow sampler, multicolored silks are knitted in stockinette 
stitch to produce small-scale flowers, geometric patterns 
and beribboned garlands which follow late eighteenth-
century taste in design. The patterns on this finely worked 
sampler relate to a group of knitted purses and wallets made 
by Mary Wright Alsop between 1774 and 1817 (in the 
collection of The Henry Francis du Pont Winterthur 
Museum). Mary Alsop's pieces demonstrate how the motifs 
seen on this sampler would have subsequently been used in 
the making of finished objects. 

In the nineteenth century, knitting was often done in a single 
color with great effect. In the whitework sampler, cotton 
yarn has been manipulated to form thirty-two lace designs 
bordered with a sawtooth edging. Made in 1863 by a knitter 
known only today by the initials embroidered at the top, "A. 
O.," the delicacy and fineness of the sampler reveal a strong 
sense of pride in workmanship. While making the sampler 
gave the knitter a repertoire of openwork patterns which 
could later be applied to bedcovers, tablecloths and 
underclothes, it was also a chance for its maker to exhibit her 
virtuosity, skill and, not least of all, patience. 

Whitework sampler: 73.5" H x 5" W 
Polychrome sampler: 38.5" x 2.25" W 
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SET OF NEEDLEWORK BED VALANCES WITH THE STORY OF 
QUEEN ESTHER AND KING AHASUERUS 

French or English, late 16th c. 

E x t r a o r d i n a r y f o r t h e i r c o m p l e x i t y of d e s i g n a n d s u p e r b w o r k m a n s h i p , t h e s e n e e d l e p o i n t v a l a n c e s 
re f l ec t t h e h e i g h t of l u x u r y t ex t i l es m a d e i n s i x t e e n t h - c e n t u r y E u r o p e . C o m m i s s i o n e d f r o m a 
p r o f e s s i o n a l w o r k s h o p , t h e e m b r o i d e r i e s w i t h t h e i r o r i g i n a l v i b r a n t co lo r s d e p i c t t h e bib l i ca l s t o r y of 
Q u e e n E s t h e r a n d K i n g A h a s u e r u s . I n p r i s t i n e c o n d i t i o n , t h i s c o m p l e t e se t of t h r e e n a r r a t i v e h a n g i n g s 
o f f e r s a r a r e v i e w of l a t e R e n a i s s a n c e s p l e n d o r . 

A s a f i x e d c o m p o n e n t of t h e b e d ' s d e c o r a t i o n , v a l a n c e s p r o v i d e d a p e r f e c t v e h i c l e f o r s t o r y t e l l i n g a n d 
s u m p t u o u s d i sp l ay . O f t e n r e p r e s e n t e d i n s i x t e e n t h - a n d s e v e n t e e n t h - c e n t u r y n e e d l e w o r k w a s t h e t a le 
of Q u e e n E s t h e r a n d K i n g A h a s u e r u s . A n a d m i r e d f e m a l e f i g u r e f r o m t h e O l d T e s t a m e n t , E s t h e r ' s 
l o y a l t y a n d b r a v e r y m a d e h e r a cho ice s u b j e c t fo r e m b r o i d e r i e s . T h e h e r o i c d e e d s w h i c h E s t h e r 
u n d e r t o o k to s a v e t h e J e w s f r o m H a i n a n ' s m u r d e r o u s i n t e n t i o n s a r e p r o m i n e n t l y p o r t r a y e d o n t h i s 
b e d set . E a c h v a l a n c e d e p i c t s t w o s c e n e s w h e r e b y t h e m a j o r d r a m a t i c i n c i d e n t s of t h e s t o r y u n f o l d . 
I n t h e f i r s t , E s t h e r is c r o w n e d q u e e n a n d M o r d e c a i is s e e n s i t t i n g a t t h e t o w n ga te ; in t h e s e c o n d , 
A h a s u e r u s o f f e r s E s t h e r t h e g o l d e n s c e p t r e a n d M o r d e c a i is l ed t h r o u g h t h e ci ty s t r ee t s d r e s s e d in t h e 
k i n g ' s f i nes t ; a n d i n t h e t h i r d , E s t h e r r ec l i ne s b e f o r e H a m a n a n d t h e k i n g , a n d h o l d s a b a n q u e t at 
w h i c h s h e i n f o r m s t h e k i n g of H a m a n ' s p l a n t o kill t h e J e w s . 

T h e v a l a n c e s , w o r k e d w i t h p o l y c h r o m e w o o l a n d s i lk i n t e n t s t i t ch o n a l i n e n c a n v a s , exh ib i t a h i g h 
d e g r e e of a t t e n t i o n d e v o t e d to t h e d e s i g n as w e l l as i ts e x e c u t i o n . T h e t a le is r e v e a l e d w i t h i n a s e t t i n g 
of i n t e r i o r s p a c e s . I n t h e b a c k g r o u n d s , a r c h i t e c t u r a l e l e m e n t s a n d f o r m a l g a r d e n s c rea te a d e n s e l y 
l a y e r e d w o r l d . B r a c k e t e d b o r d e r s of f r u i t s a n d f l o w e r s o u t l i n e t h e v a l a n c e s a n d f o r m q u a t r e f o i l s w i t h 
f r u i t t r e e s a n d f l o w e r i n g b u s h e s . T h r o u g h o u t t h e e m b r o i d e r i e s , d o m e s t i c a n d w i l d a n i m a l s i n h a b i t 
t h e l a n d s c a p e s . T h e s e n s u o u s t e x t u r e s of s i lk b r o c a d e s a n d f i g u r e d ve lve t s , s e e n as d r a p e r i e s a n d 
c l o t h i n g , a r e r i c h l y c o n v e y e d , w h i l e l ace r u f f s a r e e m b r o i d e r e d o v e r t h e t e n t s t i t ch i m p a r t i n g a s e n s e 
of del icacy. P a d d e d j e w e l s h a p e s , r e p r e s e n t i n g p e a r l s , r u b i e s a n d e m e r a l d s , a p p e a r in n e c k l a c e s , h a i r 
o r n a m e n t s a n d c r o w n s , a n d d e c o r a t e t h e h e m s of w o m e n ' s g o w n s a n d t h e b o r d e r s of t h e k i n g ' s robes . 

A s w a s c u s t o m a r y in s i x t e e n t h - c e n t u r y n e e d l e w o r k , t h e bib l i ca l f i g u r e s a re d e p i c t e d in c o n t e m p o r a r y 
c l o t h i n g . W i t h t h e e x c e p t i o n of M o r d e c a i as h e si ts o u t s i d e t h e ga te , all of t h e c h a r a c t e r s a re a r r a y e d 
i n l a v i s h F r e n c h a n d E n g l i s h c o u r t f a s h i o n s . M e n ' s a n d w o m e n ' s s i l h o u e t t e s a l ike a re e x a g g e r a t e d in 
t h e i r s h a p e a n d o s t e n t a t i o u s i n t h e i r u s e of s l a s h e d si lks , p a t t e r n e d ve lve t s , e m b r o i d e r y , lace, a n d 
j e w e l s . W i d e h e a v i l y s t a r c h e d r u f f s a r e w o r n b y b o t h sexes . A c c o r d i n g to a n a m u s e d obse rve r , t h e 
p r o t r u d i n g a n d o v e r h a n g i n g " p e a s c o d b e l l y " of t h e m e n ' s d o u b l e t s m a d e it d i f f i cu l t fo r t h e w e a r e r s 
to " e y t h e r s t o u p e d o w n e , or d e c l i n e t h e m s e l v e s to t h e g r o u n d e . " ( Q u o t e d in Patterns of Fashion, J a n e t 
A r n o l d , 1985, p . 74.) W o m e n ' s g o w n s w e r e e q u a l l y r i g i d w i t h t h e i r b o n e d b o d i c e s , f u l l s t i f f e n e d 
s l eeves , a n d c o p i o u s t r a i n e d sk i r t s w o r n o v e r a f a r t h i n g a l e , or h o o p e d p e t t i c o a t . T h e m a g n i f i c e n t tout 
ensemble s i g n a l e d w e a l t h a n d t h e h i g h e s t socia l r a n k . 

T h e r i c h n e s s of t h e h a n g i n g s ca r r i e s o v e r to t h e i r r e v e r s e s i d e s w h i c h w o u l d h a v e b e e n s e e n f r o m t h e 
i n t e r i o r of a b e d . T h e v a l a n c e s a r e o p u l e n t l y l i n e d w i t h e m b r o i d e r e d l i n e n b a n d s of t h e l a te s i x t e e n t h -
c e n t u r y . T h e b a n d s of t h e t w o l a r g e r p i e c e s a r e w o r k e d w i t h g o l d a n d p o l y c h r o m e sc ro l l i ng f lo ra l s , 
w h i l e t h e b a n d s of t h e s m a l l e r v a l a n c e p r e s e n t d r a w n w o r k m o t i f s w i t h p e a c h a n d g r e e n s i lk 
e m b r o i d e r y (see f r o n t i s p i e c e ) . 

T h e v a l a n c e s a r e l i n k e d to E n g l a n d a n d F r a n c e b y a e s t h e t i c t r e n d s t h a t w e r e c u r r e n t i n b o t h c o u n t r i e s . 
W h i l e s ty l i s t i c d e v e l o p m e n t s b e g i n n i n g in t h e s e v e n t e e n t h c e n t u r y s e r v e to d i s t i n g u i s h e m b r o i d e r y 
d o n e i n E n g l a n d f r o m t h a t p r o d u c e d o n t h e C o n t i n e n t , a t t h i s e a r l y d a t e it is t h e s imi l a r i t i e s b e t w e e n 
t h e m t h a t a r e n o t a b l e . F r o m t h e l i m i t e d n u m b e r of e n g r a v e d p a t t e r n b o o k s e x i s t i n g a t t h e t i m e , 
i m a g e s w e r e d i s s e m i n a t e d t h r o u g h o u t E u r o p e a n d d e s i g n s t a k e n f r o m o n e s o u r c e w e r e c o m b i n e d 
w i t h t h o s e f r o m a n o t h e r . R e l a t e d l a t e s i x t e e n t h - c e n t u r y e m b r o i d e r i e s i n c l u d e a t ab l e c a r p e t d e p i c t i n g 
L u c r e t i a ' s B a n q u e t in t h e co l l ec t ion of t h e Victor ia & A l b e r t M u s e u m , L o n d o n ; a p a n e l in the 
co l l ec t ion of t h e I s abe l l a S t e w a r t G a r d n e r M u s e u m (T21e3), Bos ton , i l l u s t r a t e d in Textiles, A d o l p h S. 
C a v a l l o , 1986, f ig . 99; a n d n u m e r o u s o t h e r se t s i n E u r o p e a n a n d A m e r i c a n col lec t ions . 

P r o v e n a n c e : C h a t e a u d e Bai l leul , F r a n c e 

S i d e v a l a n c e s : 22.5" H x 82.5" W e a c h ; c e n t e r v a l a n c e : 22.5" H x 70.5" W 
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CHASUBLE WITH SILK AND METALLIC EMBROIDERY 
French, mid-18th c. 

Luxury textiles were an important component of the church ritual, both as liturgical 
vestments and as symbolic accessories on the altar. Although Medieval and 
Renaissance vestments were generally decorated with Christian imagery, by the 
eighteenth century figured or embroidered silks were more commonly used. 
Conservative overall by nature, the church nonetheless specially commissioned and 
acquired textiles that reflected the prevailing aesthetic. The lush naturalism of the 
floral motifs and the lace-like bow knots are characteristic of the rococo taste that was 
dominant in the mid-century. 

Reserved for priests and bishops, the chasuble is the outer vestment worn during the 
celebration of the Eucharist and, according to the church's specifications, should be of 
silk. The panels of this ivory faille example were embroidered to shape. The brightly-
colored silk floral sprays on both front and back, including stylized pansies, irises and 
tulips, are executed in long-and-short and stem stitches, while couching and laid work 
are used for the gold trailing bow knots. The brilliance of the metallic embroidery is 
achieved with a combination of wrapped metallic thread, metallic strip and sequins, 
and crimped wire, all of which simulate the intricacy of contemporary lace. 

The chasuble's resplendence underscores the dignity of the sacred occasion for which 
it was worn, and attests to the consumption of high quality textiles by the church in 
the eighteenth century. 

41" H x 27" W 
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FLORAL PANEL WITH TAMBOUR EMBROIDERY 
Indian Export, ca. 1750 

The thoroughly European aesthetic of the textile's scrolling branches belies its origin as an 
embroidery worked in India for export to the West. Roses, carnations, and fantastic tendrils 
bloom from arching floral vines worked with a tambour hook using silk threads on a cotton 
ground. Indian tambour embroidery of this period is unsurpassed for fineness and delicacy; 
the panel requires close examination to see the method by which it was made. With surviving 
examples of such beauty, the desirability and continual appeal of Indian textiles throughout the 
eighteenth century is visibly evident. 

70" H x 35" W 
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PAIR OF CREWELWORK POCKETS 
English, ca. 1740 

Before the widespread adoption of purses in the early nineteenth century, pockets served as 
repositories for all manner of small personal belongings that an eighteenth-century woman 
needed to carry with her. Tied around the wais t pockets were well concealed yet easily 
accessible under the fashionably wide skirts. This spacious pair might have held keys and 
money a handkerchief, a fan, spectacles and a watch, and other assorted objects. 

Although primarily functional, pockets were usually embellished by the wearer for her own 
delight. The delicately colored floral and acorn sprigs, floral urns and vermicelli pattern are 
worked in a variety of stitches with crewel yarns on a fustian ground, a sturdy fabric of linen 
and cotton mix. Presented in mirror image, the motifs are typical of English embroidery at this 
date both in their evident naturalism and in their isolated placement. 

Provenance: Having belonged to Mary Measures of Lincolnshire, England. 

16.5" H x 9" W 

20 



WOOL APPLIQUED TABLE CARPET 
American, ca. 1840-45 

In the tradition of quiltmaking, black woolen squares have been appliqued and joined together 
to complete a table carpet with classic American style. Floral motifs, some with perched red 
birds, fill the center with an orderly repetition; flowers and grapes scroll along the carpet's 
edge; and black wool fringe provides a handsome finish. Quilts stitched by nineteenth-century 
American homemakers were confined to the bedrooms for which they were made. But in 
homes where needlework of this kind was practiced and appreciated, embroidered and 
appliqued table carpets extended women's talents to rooms often unadorned by the products 
of their imaginative labors. 

49" H x 79" W 
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SISTER E V E N I N G DRESSES O R N A M E N T E D W I T H BEETLE W I N G S 
I nd i an Expor t Fabric, English, 1845-1850 

In mid-nineteenth-century Europe, women's fashionable dress displayed a vogue for natural 
exotica of distant lands such as the beetle wings seen on this pair of dresses. The striking effect 
of their changeable coloration and jewel-like radiance made them ideal decorative elements for 
nineteenth-century evening wear. One can readily imagine the vivid impression that these 
lustrous gowns would have made at an elegant soiree as their wearers moved through a gas-lit 
interior. 

Prized for their iridescent brilliance, beetle wings have been used for centuries to embellish 
textiles, clothing and accessories by widely differing cultures. The hard, convex outer wings 
required for embroidery are harvested from Buprestids, a family of beetles especially desirable 
for their high metallic sheen. The fashionable appeal derives from a phenomenon known as 
interference in which light waves, manipulated by the wings' structure, produce a tantalizing 
fluctuation of colors. 

In the nineteenth century, Indian artisans created many opulent fabrics sought after by stylish 
European women. These sister dresses, and the accompanying shawl, are constructed from 
ivory muslin fabric embroidered in India. With a bold pattern of stylized florals, scrolls and 
even insect motifs (seen on the dress with the shawl), the beetle wings stand out against the 
delicacy of the cloth. The intensity of the emerald green-to-violet hues is complemented by the 
glistening gold metallic sequins and twisted gold metallic threads which complete the 
embroidery. 
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TAPESTRY SIGNED MARC DU PLANTIER, PF/AUBUSSON 
French, 1950s 

Born in M a d a g a s c a r in 1901, M a r c d u Plan t ie r r ece ived his art is t ic t r a i n i n g in 
Par i s at t h e Ecole d e s B e a u x - A r t s a n d t h e A c a d e m i e Jul l ian. At t he s ta r t of h i s 
career, h e w o r k e d as a f a s h i o n i l lus t ra tor for Jacques D o u c e t a n d as a 
thea t r i ca l d e s i g n e r for t h e C o m e d i e Franca ise . 

It w a s his in te res t in t he t hea t r e t ha t l ed h i m to concen t r a t e o n in te r ior 
d e c o r a t i o n f r o m a b o u t 1930. T h e in te r io r s t h a t h e c rea ted for himsel f a n d for 
h i s w e a l t h y d i s c r i m i n a t i n g cl ientele d i s p l a y a n e l egan t a n d r e f i n e d m o d e r n 
class ic ism. O n e of d u P l a n t i e r ' s p a t r o n s i n t he mid-1950s w a s l a c q u e s H e i m 
for w h o s e salon de couture o n t h e C h a m p s - E l y s e e s h e d e s i g n e d f u r n i t u r e a n d 
o the r objects . D u P l a n t i e r ' s f u r n i s h i n g s , p a i n t i n g s a n d m u r a l s revea l h i s 
soph i s t i c a t ed h a n d l i n g of t h e i n t e r p l a y b e t w e e n v o l u m e , color a n d mate r i a l . 

In t h e 1950s, d u Plan t i e r e x e c u t e d t a p e s t r y a n d ca rpe t d e s i g n s for P i n t o n 
Freres , a m a n u f a c t o r y e s t a b l i s h e d in t h e m i d - n i n e t e e n t h c e n t u r y w i t h 
w o r k s h o p s at A u b u s s o n . P i n t o n Freres c o m m i s s i o n e d l e a d i n g ar t is ts to create 
c a r t o o n s in t h e c o n t e m p o r a r y tas te . T h e l a rge i r r egu la r ly s h a p e d areas of 
j u x t a p o s e d colors in th i s s l i t - w o v e n w o o l t a p e s t r y i l lus t ra te t he c h a n g e in d u 
P l a n t i e r ' s p a i n t i n g s tyle f r o m f i g u r a t i v e to abs t rac t , w h i c h o c c u r r e d i n t he 
y e a r s f o l l o w i n g W o r l d War II. B e t w e e n 1960 a n d 1962, d u Plan t ie r exh ib i t ed 
h i s t apes t r i e s i n Paris , N e w York, Los Ange les , a n d Mexico. 

D u P l a n t i e r ' s e v o l v i n g m o d e r n i s t sensibili ty, cha rac t e r i zed b y a m a r k of 
luxury , c o n t i n u e d to b r i n g h i m n o t e w o r t h y c o m m i s s i o n s un t i l his r e t i r emen t 
in t h e mid-1960s . 

9'11" H x 4 '10" W 

24 
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WHITEWORK MARSEILLES QUILT INITIALLED R. C. 
French, 1825-1850 

There is a sense of f r e s h n e s s t ha t charac te r i zes t he f ines t e x a m p l e s of w h i t e w o r k embro ide ry . T h e 
French qui l t seen here , a n i l lus t ra t ion of s t u f f e d broderie de Marseille qui l t ing , p r e s e n t s a n a b u n d a n c e 
of f ru i t s a n d p l a n t s su i t ab le to its role as a n u p t i a l b e d c o v e r i n g . A d o r n e d w i t h a hear t , t he cent ra l 
b a s k e t o v e r f l o w s w i t h grapes , p o m e g r a n a t e s a n d v a r i o u s f lowers . With in t he l av ish ly qu i l t ed sides, 
ar t i chokes , da i s ies a n d bu t t e r f l i e s a p p e a r a m o n g t he f l o w e r i n g vines . 

T h e qui l t ' s d a z z l i n g d i s p l a y of mot i f s is m a t c h e d b y t he i n d u s t r i o u s n e s s of its t e chn ique . With t w o 
pieces of co t ton p l a c e d a t o p o n e a n o t h e r o n a f r a m e , t he d e s i g n is d r a w n a n d t he p a t t e r n is qui l ted . 
O n c e the s e w i n g h a s b e e n c o m p l e t e d , t h r e a d s of the co t ton cloth o n t he qui l t ' s back are p u s h e d 
as ide f o r m i n g smal l ho les in to w h i c h co t ton b a t t i n g is inse r t ed . The r e su l t ing d i m e n s i o n a l quality, 
in c o m b i n a t i o n w i t h the d e n s i t y of t he des ign , gives s t u f f e d Marse i l les qui l ts the i r r ichness . Whi le 
w h i t e w o r k e m b r o i d e r y carr ies a n i l lus ion of simplici ty, the re is a ca lcu la ted m e a s u r e of v i r tuos i ty 
w h i c h goes in to m a k i n g a qui l t of th i s cal iber f r o m t w o pieces of w h i t e cloth. 

86" H x 81" W 
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UPHOLSTERY FABRIC BY SIGMUND VON WEECH 
German, 1929 

Ear ly t w e n t i e t h - c e n t u r y i n n o v a t i o n s in w e a v i n g are seen in this soph i s t i ca ted fabr ic b y S i g m u n d 
v o n Weech. W o r k i n g c o n t e m p o r a n e o u s l y w i t h B a u h a u s w e a v e r s , t he des igns of v o n Weech reflect 
t he scope of textiles, i n s p i r e d b y c u r r e n t t r ends , w h i c h w e r e p r o d u c e d t h r o u g h o u t G e r m a n y in t he 
1920s. The f ab r i c ' s m o d e r n sensibi l i ty de r ive s f r o m the abs t rac t i n t e rp l ay of a v i b r a n t pale t te , 
t ex tu re a c h i e v e d w i t h cheni l le t h r e a d s a n d t he l aye r ing of colors. In 1921, Von Weech a n d his w i f e 
f o u n d e d t he h a n d w e a v i n g f i r m of H a n d w e b e r e i S i g m u n d v o n Weech in Schaf t lach w h e r e th is piece 
a n d o t h e r s of s imi la r p a t t e r n i n g w e r e m a d e . These s t r ik ing u p h o l s t e r y fabr ics of rect i l inear 
c o n f i g u r a t i o n s w e r e p r o b a b l y m a d e in c o n j u n c t i o n w i t h t u b u l a r steel f u r n i t u r e t ha t v o n Weech 
d e s i g n e d in t he la te 1920s. 

E x a m p l e s of th is texti le are in t he col lect ion of t he Textil- u n d K u n s t g e w e r b e s a m m l u n g C h e m n i t z 
(XII/8687), i l lus t ra ted in European Textile Design of the 1920s, Metz , M o s s i n g e r a n d Poser, 1999, pi. 
19; a n d also i l lus t r a t ed in Bauhaus 1919-1933, Bentel i Verlag, 1988, fig. 297. O t h e r v o n Weech des igns 
for text i les a n d f u r n i t u r e are in t he col lect ion of t he N e u e S a m m l u n g , M u n i c h a n d i l lus t ra ted in Von 
Morris bis Memphis, H a n s W i c h m a n n , 1990. 

24" H x 15" W 

28 



Cora Ginsburg LLC 
Cover & Frontispiece: Details from a set of late 16th-century needlepoint bed valances, page 14. 

Photography: Michael Fredericks, Thaddeus Watkins, Simon Cherry 
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We will be exhibiting at 

The International Fine Art and Antique Dealers Show 
Booth G15 

October 20 through October 26, 2000 

The Seventh Regiment Armory 
Park Avenue at 67th Street 

New York City 

by appointment 

19 EAST 74TH STREET, NEW YORK, NY 10021 
TEL: (212) 744-1352 FAX: (212) 879-1601 E-MAIL: coraginsburg@rcn.com 

mailto:coraginsburg@rcn.com

